
One of the manv remarkable drawings 
created by the late Virgil Fintey (illus- 
tration for Francis Stevens' "The Cita- 
del of Fear"), 
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The CoF Award For BEST HORROR 
PICTURE of 1972 

Awarded to: NAPALM KILLS KIDS ON 
ROUTE ONE. 

Above in CoF's own special Theatre of 
Honor on the big screen is the scene. Real 
hotioishow. Burnt kids tunning, screaming. 
Little girl tearing clothes, off in pain, tunning 
naked down the road. Fantastic footage. 
All produced, directed and distributed 
courtesy of USA Studios (a Pentagon Pro- 
duction).. 

Elsewhere this issue, in the Letters sec- 
tion, we elicited hope the honors!) ow bomb- 
ings would've been over by now in Vietnam. 
Tha t was written quite a few weeks ago. 
Scratch that out for the moment 

For years we've heard unending talks 
about an "Honorable withdrawal " but the 
corpse count keeps mounting. Within days 
of the Presidential election we were persuaded 
to think the Nixon administration was within 
a hairline of ending the horrorshow. Already 
it's more than 45 days since the elections. 
Nothing's happened. Indeed, the Kissinger 
debates, et al, indicate that things may be 
worse. 

Of course, we've fewer American Gl's 
Stationed and kilted in Viet' than ever. v 
But the Viet' corpse load goes on climbing 1 
while the talking goes on and on and on. 

In the Human Community of the World, 
though, It does matter. Those aren't just a 
"bunch" of foreign Asiatics bombed and 
burned alive over there but human beings 
just as you and L ■. indeed, our very own 
brothers and sisters. 

Meanwhile, lots of attention and news 
space was recently given to ex-Nazi war 
criminals and Martin Borman alive and well 
in South America. You see, these guys arc 
pretty horrible monsters. They burned and 
(continued on page 56) 
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BOUCHER, LE [THE BUTCHER] (94 

mln; Cinerama— 1 969]. Excellent Claude 
C h a brol -directed production about a small 
town teacher who learns, In Hitchcocklan 



Audi 



d her gradual romantic involvement 
nurderer. Strong suspense. StHphane 
>an Yanne. Color. 



EVERYTHING YOU ALWAYS WANTED 
TO KNOW ABOUT SEX (But Were Afraid 
To Ask) {87 mln; UA— 1972). One hilarious 
sequence features John Carradine as a Mad 
Scientist in what begins as a horror film par- 
ody and winds up lampooning s-f movies of 
the Fifties. Starring, directed and written by 
Woody Allen. Color. 

OR. PHIBES RISES AGAIN (88 mln; AIP— 
1972). Excellent follow-up to the first film 
in the series, with Phibes (Vincent Price) 
headed for the elixir of life hidden In Egypt 
and Robert Quarry {of COUNT YORGA 
fame} in close pursuit. Brisk, Imaginative 
direction by Robert Fuest amid even more 

FRITZ THE CAT (77 min; Cinemation— 
1 972}. Robert Crumb disowns this Ralph 
Bakshl animated feature based on his Bal- 
lantine Book of contemporary social sat- 
it seriously that anyone 




:d. Col 



mat! a 



SILENT RUNNING (89 mint Univ— 1972). 

A minor masterpiece by Douglas Trumbull 
who, undoubtedly, wilt do even better in the 
future. Film, which derives title from sub- 
marine lingo, features a powerful moving per- 
formance by Bruce Dern (misunderstood by 
many critics) as a spaceman obsessed with 
saving (he last of Earth's devestatlon sche- 
duled for destruction. Top-drawer spcl fx and 
magnificent space hardware (an abandoned 
aircraft carrier) by Trumbull who did fx for 
2001 and designed the space segments for 
CANDY. Cliff Potts, Ron Rifkin. Color. 
SLAUGHTERHOUSE FIVE (104 min; 
Unlw— 1972). Time-tripper Billy Pilgrim 
goes from WW II to suburbia to outer space 
in George Roy Hill's film of Kurt Vonne- 
gut's s-f allegory of man. Music by Glenn 
Gould and a highly creative editingjob by 
Dede Allen are plus factors. Michael Sacks, 
Ron Liebman, Eugene Roche, Sharon Gans, 
Valeria Perrlne. Color. 

FROGS {90 min; AIP— 1972). It tries for 
THE Bl RDS in tale of nature taking revenge, 
but ends with bird drops raining on its head. 
' Interesting suggested idea that frogs are "dir- 
ecting" other creatures to attack, with a few 
moderately good "moments," but ho-hum 
direction by George McCowan spoils what 
could've been successor to tv's "Warts My 
Line." Filmed in Eden State Park, Florida. 
Ray Milland, Sam Elliot, Judy Pace. Color. 
BLUEBEARD (123 min; Cinerama— 1 972). 
Edward Dmytryk directed this version. Pity. 
Had Robert (Phibes] Fuest been In the direc- 
tor chair, It would've been a winner. All sus- 

(Rlchard Burton) tells how he murdered his 
wives in flashback. Meanwhile, new wife 
Anne (Joey Heatherton) has several oppor- 
tunities for escape but waits two hours to 
see what will happen to her. Burton mana- 



s to c 



1 wilt 



high school drama dept' style. In her defense, 
though, even Jane Fonda would have en- 
countered problems with the contrived sit- 
uations and hackneyed dialogue. Still pre- 

Calude Chabrol's Quietly humorous LAN- 
DRU. Raquel Welch, Vlrnl Usl, Marilu 
Tolo, Nathalie Delon. Color. 
BIRTHDAY PARTY, THE (122 min; Pal- 
Omar— 1968). Harold Pinter's play of a 
man (Robert Shaw) menaced by two strange 
visitors (Patrick Magee and Sydney Taffler) 

berg-Subotsky production, directed by Wil- 
liam Frledkin (THE FRENCH CONNECTION 
and THE EXCORCIST). Probably the fact 
that Pinter wrote the screenplay had some- 
thing to do with It. Quiet and deadly. Color. 



GLEN AND RAN DA {94 min; UMC-1971). 
One of the most pessimistic— and best— s-f 
films, unfortunately hampered by poor dis- 
tribution. The tattered remnants of civiliza- 
tion crawl across a bleak landscape of deser- 
ted freeways and abandoned Howard John- 
son restaurants. Glen (Steven Curry), fascln- 



that . 



na. Dlr: Jim McB 
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HI, MOM! {87 min; Sigma-1969). Asatii 
ical speculative fantasy of a Vietnam vet 
( Robert De Niro) turned Into an urban gt 
rilla Mad Bomber. Director Brian De Pain 

urban misery into outrageous comedy, di 



LA FEMME INFIDELE (98 min; AA-1969). 

Director Claude Chabrol's most Hitchcocklan 
film yet. A man suspects his wife of infidelity 
and kills her lover. He then disposes of the 
body In a sequence directly from PSYCHO — 
complete with corpse hesitating before sinking 
in water. Grand suspense. Stephane Audran, 
Michel Bouquet. Color. 



ting screenplay (ZACHARIAH), score tl 
time with a hilarious satire of politician; 
work tv convention coverage and Japani 

— twice, as we did. David Ossman, Phili 
tor, Peter Bergman, Phil Austin. Color. 
MACBETH (140 min; Col— 1 97 1 ). Atmi 
pherlc, brooding, expensive masterwork 
from Roman Polanski and Shakespeare, 
anced by Playboy magazine. Orson well 
made a nice Macbeth film once. . .but tr 
Playboy didn't give him SB million to di 
with. Instead, he had less than 3 weeks i 
Republic back lot whose facilities and n 
ley financing were miserly extended, wf 
Rep's mlllionalr owner, Herbert Yates, 1 
on pumping away fortunes In films Stan 



spychotlc female listener (Jessica Walters; and 
play Errol Garner's "Misty." Refusing to play 

against lush Big Sur countryside (also Iden- 
tified with Garner's memorable "Concert By 
The Sea" lp). Monotone, but still well-cast 
performance by Eastwood; v " 
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HAROLD AND h 



die: 



;H kid (Bud Cort) who 
! (Ruth Gordon) who 



s theaters 



'ar— 1971). 

s of gag 



" 80 year-old 

Maude (Ruth Gordon) who venerates life. The 

Gordon tops her bizarre WHERE'S POPPA? 9 
role, and Cort revelas facts of his talents which 
remained hidden In BREWSTER McCLOUD 
and TRAVELING EXECUTIONER. Variety 
called the film a "tasteless, offbeat comedy." 



Tsk, tsk. Music by Cat Stevens. Cyril Cusak 
(FAHRENHEIT 451 '5 fire chief), Vivian 
Pickles, Charles Tyner. Color. 
BREWSTER McCLOUD and ALEX IN WON- 
DERLAND. — MGM teamed up these two 
1970 personal vision fantasies as a double- 
bill attraction. BREWSTER shines as one of 
the great pure fantasy flights of fllmaking 

a movie" books; "On Making a Movie: Brew- 
ster McCould" by C. Kirk McClelland, Sig- 
net Books, 1971. Paul Mazursky's autobio- 
graphical ALEX Is no California 8Vi (some 
cynics said It's Paul's 5*4), but it will stand 
as a sincere and penetrating portrait of What 
Happened To Hollywood in the lale 60's, as 
valuable to future film historians as Sam and 
Bella Spewack'S BOY MEETS GIRL (1938). 

BLACULA (92 min; AIP— 1972). There are 
also many gifted, cultivated Negroes like 
Shakespearian William Marshall who plays 

vigor of Robert Quarry. Marshall Is a former 
African prince infected many years ago by 
the bite of Count Dracula and takes up In 
modern L.A. where old gothlc leaves off. 



t fun, a 
ploltationers havli 



ellef fr 
every other black cast 
as pimp, mugger, super-stud, etc. Vonetta 
McGee, Thalmus Rasulala. DIr: William 

DEAD ARE ALIVE, THE (106 min; NGP— 
1972). Couldn't wonder If distributor's ini- 
tials didn't stand for No Good Picture. Weirc 
dastardly deeds and murders take place arou 

Only thing dead was the film. Dir: Armando 
Cripino. Alex Cord. John Marley, Samantha 
Eggar, Nadja Tiller. Color. 
FRENZY (106 n 

years In the doldrums, in first British-based 
film in 20 years (all locations in London). 
Jon (MACBETH) Finch has all the qualities 
— even looks a little — of Robert Douglas and 
James Mason as frenzied hero trying to track 
down strangler he's suspected of being. Every- 
body turns In top level performances; fine 
script, action, moods. . .and Hitchcock? When 
will they ever find Such another? Barry Foster, 
Alec McCowen, Vivian Merchant. Color. 
NIGHT OF THE LEPUS (88 min; MGM— 



Univ— 197 2). Hitchcock 
d forn 



e true. Unfortunately, it's 



man, V Ja S net Lelgh^If 
this good cast's faller 
ford in TROG). 



Arizona. You coul 
ilhoi'n, Stuart Whit 



Will! 



■. Cla> 



RULING CLASS, THE (154 min; AvEm-'72; 
Pretentious, dull and way overlong. Peter O' 
Toole as madman who thinks he's Christ is 
good as heir of wealthy estate. Several out- 
standing moments include a scene (and pro- 
bably the best) that's a direct rip-off from 
final Instalment of McGoohan's THE PRI- 
SONER when O'Toole and others Sing and 
dance "Them Bones, them bones, them dry 
bones." DIr: Peter Medak. Color. 
SON OF BLOB {87 min; Mahler— 1972). 
Producer Jack Harris who did original BLOB 
14 years ago, starring a younger actor called 
Steve McQueen, brings back the old formula 
In updated mood. The Blob ri 



eto d 
headed fu 



/ ("I 



th. Frothy, light- 



. Color 



THING WITH TWO HEADS, The {93 mini 
AIP— 1972). Hard to say whether to laugh 
or cry over Ray Milland, as white racist sci- 
entist, who winds up with Rosey Grler's 
head grafted with his head on one body, 
One of those rarities that's so bad It's good, 
□on Marshall. Dir. Lee Frost (a chilling dir- 
ector). Color. 

DEVILS, THE (109 mln; WB— 1971). 
Oevestatlngly powerful, spellbinding treat- 
ment of Intolerance, religion and hypocrisy 
that makes garbage-can trash like MARK 
OF THE DEVIL dealing In the same subject 
seem like a fly speck. Humpbacked nun 
(Vanessa Redgrave), believed to be possessed. 



A 



is forced Into public excorcisms which result 
in heresy charges, tortures and stake burning 
for priest Oliver Reed. Based on Huxley's 
book "The Devils of Loudun" and John 
Whiting's play, "The Devils, brought to the 
screen with genius by Ken Russell, who dir- 
ected ISADORA (for BBC-tv, In current 
US-tv release), WOMEN IN LOVE, THE 
MUSIC LOVERS, and THE BOV FRIEND. 
An Insane X-rating may be the reason you 

ASYLUM (38 min — Amicus; 1972). 

Another, worthy Robert Bloch anothology, 
especially distinguished by best continuity 
device yet-— Bloch's Manniklns of Horror 
short story has been adapted as an extended 
tie-in to the other stories: Frozen Fear, with 
Barbara Parkins, Sylvia Syms and Richard 
Todd In a grisly so-so tale of hacking and 
Slashing in a basement. The Weird Tailor, 
the high point, is an excellent, moody, at- 

to bring his dead son to life with a maglca? 
suit of clothes tailored by Barry Morse. 
Lucy Comes To Stay, with Charlotte Ramp- 
ling and Britt Ekland, tries hard but in no way 
comparable to PSYCHO, LIZZIEor THREE 
FACES OF EVE. Mannlkins Of Horror (Her- 
bert Lorn, Robert Powell, Patrick Magee, 
Geoffrey Bayldon) features a beautifully 
constructed Herb Lorn doll that kills. Al- 
though filmed with flair by director Roy Ward 
Baker, this story seems to have considerably 
greater nightmarish quality in Bloch's ori- 
ginal version (which can be read In Sphere's 
paperback "Fever Dream"). Music is credited 
to Douglas Gamfey with no mention of Mous- 
sorgsky's 1867 "Night of Bald Mountain" used 
fore and aft. Yet another rip-off is blurb line 
In ads: "You Have Nothing to Lose But 
Your Mind I" taken directly from Herman 
"Steppenwolf"— used as a tag line in the 
trailer, It results in snickers and groans from 
many Hesse buffs In the audience. Color. 

DELIVERANCE (109 min WB; 1972). 

" That's the game — survival," says one char- 
acter, stating the theme of this powerful 
film by British director John Boorman. In 
POINT BLANK, Boorman teamefl Lee Mar- 
vin and Angle Dickinson for a brittle look at 
American violence, refelcted off cltyscapes of 
steel, chrome and concrete. This time the 
setting is the Chattooga River In Appaiachla; 
here the violence has even deeper roots. The 
result comhines MOST DANGEROUS GAME 
thriller style with LORD OF THE FLIES' 
profoundness. Screenplay by James Dickey 
from his own novel (he also appears In the 
Sheriffs role). Highly recommended; a "per- 
fect" film. Jon Volght, Burt Reynolds. Ned 
Beatty, Ronny Cox. Color. 
TEN DAYS' WONDER (108 min — Films La 
Boetie; 1971). Orson Welles and Anthony 
Perkins together again I This time doing Ellery 
Queen instead of Kafka. Perhaps the least 
favorite of all recent excellent Claude Chabrol 
films. Certainly Chabrol, like Lang and Hitch- 
cock, is a master of the thriller, but we found 
the suspense In this one peaking In the first 
reel and stowing down as one incredible plot 
contrivance after another, at! familiar to For- 
ties fans, is piled on. But no denying that It's 
worth seeing more than once. . . for It Is 
Chabrol. And Perkins pulls out al< the stops 
. . . even crazier than PSYCHO and THE 
FOOL KILLER. Marlene Jobert Michel 
Plccoll, Guldo Albert I. Color. 

WINTER WITH DRACULA (27 min — 
Border; 1971). A British-made travelogue 
of Rou mania which makes a passing reference 
to 13th Century Transylvanian king Vlad the 
Impaler on whom Bram Stoker based his 
novel, "Dracula." Color. 



lbles onto family secrets, endangering 
Excellent suspense by director Lam- 
iow be forgiven for that 
THE GROUNDSTAR CON- 



miserable I 
SPI RACY, 
Cranston. 



Photo credits: Top— Burton is BL VEBEARD 
Center— William Marshall in BLACVLA. 
Bottom— Obviously, a favorite scene from 
VAMPIRE CIRCUS, with Serena, 
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Lovers ol fine style and excellence are now 
the beneficiaries of this beautiful modern 
period piece. Only about one year old and 
still appearing in many theatres, It was also 
released over NBC-TV lust recently; so, It's 
therefore easily available, for the moment 



d be a 



the story si 

lawyer George C. Scott retreats I 
fantasy world, speaking, thlnkin' 
dressing as the Inimitable Sherlo< 
Two forces persecute him: his bi 



phor for Scott and en 

of Mediocrity. EpltO 
renaissance character 
tic integrity, uncomp 
wrongdoing yet also < 
mentality, Scott's mc 



e Holm 



gly stoic against 
of deep senti- 
tal characteriza- 
_ ;nlght In shining 
or attempting, for a moment, to defeat 
Ogre of the Sordid Present. But, alas. It's 
f for a moment. GIANTS is an allegorical 



taphysi 



sight), , 



ding with profound 
excellence and dignity that have all but died. 

Somewhat cut and mutilated by usual 
studio morons, director Anthony Hervey's 
efforts and James Goldman's script (adapted 
from his play) seem, oddly enough, to have 



Synthesizing Qu 



iginally si 



at. (Hervey & 
N WINTER.) 
rsutt of "the 
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In her Monthly 
(Apr.1972), noted 
Penelope Houston 
In this final p; 




THE INTERNATIONAL RESPECT AND ADMIRATION 
EARNED BY IMAGINATIVE FILMS IN LESS THAN A 
DOZEN AND A HALF YEARS IS BECAUSE OF THE 
EFFORTS OF LESS THAN A HANDFUL OF DYNAMIC 
ARTISTS. HEREWITH, THEN, A STUDY OF ONE WHOM 
SOME CONSIDER AS THE BEST 




Ray Hanyhausen hardly needs any intro- 
duction to fans of imaginative motion 
pictures. His animation-effects work stand 
out as prime examples of stop-motion 
artistry. Since he first worked with Willis 
O'Brien on MIGHT JOE YOUNG in 1945, 
Ray has been in charge of effects on fust a 
dozen films. A new Ray Harryhausen pic- 
ture is an eagerly awaited event for fans 
of his work, and a guarantee of a visually 
exciting occasion at the theatre . . . and 
isn't that what the moving picture is really 
all about ? 



Q,~ KING KONG had a magnificence 
of its own, created to a large extent by 
the atmosphere of the jungle, the steam- 
ing swamps, the overall claustrophobic 
feeling Willis O'Brien created for Kong's 
domain. Why is it that this atmosphere 
has never been recaptured in any film 
since KONG ? 

RH- One of the main reasons is the 
special technique which OTtie developed 
and loved. He designed his set-ups so 
that the trees and scenic effects could be 
painted on a series of large sheets of 
glass sandwiching the animated models 
and miniature trees between them. This 
gave perfect control over the visuals. It 
is necessary with this technique to have 
two or three very good matte artists as 
well as a great deal of time and care and 
testing. O'Bie used this same technique 
in parts of MIGHTY JOE YOUNG but 
on a lesser scale. In recent years costs 
of production have gone up to such a 
degree that most time consuming tech- 
niques have had to be discarded except 
with very high budget films. Today one 




Q. - What was the first visual effect , 
you created for the commercial cinema ? 
RH- My first solo effects on a feature 
film was THE BEAST FROM 20,000 
FATHOMS. Before BEAST I made a 
number of what might be called 16 
mm subjects. My first commercial 
employment was with George Pal on 
his short subjects he made for Para- 
mount which were called PUPPET- 
OONS. They were started just before 
the war in Hollywood and continued 
until he decided to go into feature 
film making. 

Q. - To what extent were you involved 

on the Puppetoons ? 

RH- I did most of his animation. 

Q- How in fact did you come to get 
into films? 

RH— It started at first as a hobby. I saw 
KING KONG in 1933 and was highly 
impressed as thousands of others obvio- 
sly were. But it seems I was impressed 
to the extent of wanting to experiment 
on my own. My first animals had wire 
or wooden armatures which I photo- 
graphed with a borrowed camera. After 
some years I finally met Willis O'Brien 
who encouraged me enormously. The 
hobby gradually developed into a pro- 
fession. I believe this all started when I 
was about thirteen years old. 




has to compromise as many companies 
feel that fantasy films are not everybo- 
dy's cup of tea and do not want to put 
up vast sums of money which they 
would put into subject matter which 
would have a wider appeal. Of course 
2001: A SPACE ODYSSEY was a rare 
exception which must have been the 
highest budgeted science fiction film 
ever made. 
Q. — Did you see it ? 
RH- Yes. Like many others I thought 
it was most interesting and very well 
done but highly overrated as an inno- 
vation. 

Q- What was Willis O'Brien like to 
work with ? 

RH- It was a wonderful experience 
working with him. He was not only a 
brilliant artist and technician but a very 
good human being as well. As you pro- 
bably know, he was the first to experi- 



ment with dimensional animation. Un- 
fortunately he had many pictures fold 
before they ever reached production. 
GWANGI was one which he started in 
1942. It was cancelled before start of 
actual production with a very mundane 
subject replacing it on the production 
schedule. You simply cannot account 
for decisions in the film world. 
Q.- We wonder why they would tend 
to make films that would date rather 
than the ones that wouldn 't ? 
RH- I don't know. It depends on the 
time, I suppose. The war was coming 
along and these types of pictures are 
very complicated to make. Many stud- 
ios shy away from them because they 
feel it's away from their routine meth- 
ods of film making. But 1 know Charles 
Schneer has atlways been receptive to 
new ideas and unusual subject matter. 
We have had years of a very happy as- 
sociation. 

Q. - Marcel Delgado constructed most 
of the models on KONG. Did you ever 
meet him ? 

RH- Oh, yes! He has worked with 
O'Bie on a number of films and worked 
with us on MIGHTY JOE YOUNG. He 
did most of the animal construction. 
George Lofgren also worked with us. 
He devised a special rubberized hair for 
Mighty Joe. 

Q- Was this because of the "ruffling" 
on KONG ? 

RH- Yes. On KONG, if you remember, 
they had this problem. Every time they 
touched him to place him in a new posi- 
tion the fingers would shift the fur, al- 
most microscopically. It gave that pecu- 
liar effect which has become part of his 
character. I think that if it was missing 
today, you would not feel it was KING 
KONG. It gave the great ape a strange 
weird quality because the audience did 
not quite know what was happening and 





why it was there. But George Lofgren 
designed a means of preventing this 
shifting which was a big step forward 
for dimensional animal animation. 
Q- THE BEAST FROM 20,000 
FA THOMS was your first solo fea- 
ture film. It must have been quite an 
unnerving experience to realize you 
were wholly responsible for the effects 
on such a project. Can you recall how 
you felt at the time ? 
RH- It was one of those situations 
which come about so gradually that 
one has not time to think too much 
about it. The producers had a rough 
script to begin with but wanted to 
give it more substance. When I was 
called in I brought some fresh ideas to 
it. Then Ray Bradbury's "Saturday 
Evening Post" story came out which 
was bought, and parts of it were in- 
jected, as well as the maintenance of 
the title. With a few more rewrites 
the story gradually developed into 
what was finally put upon the screen. 
Of course, I had certain misgivings be- 
cause I knew the high cost of making 
a film like MIGHTY JOE YOUNG. 
Even though The Beast was a different 
subject matter and less elaborate, we 
didn'g have a very large budget to 
work with. In fact, it was considered at 
that time as a very low budget picture. 
I found it a fortunate experience be- 
cause it taught me to design and achieve 
certain effects without going into very 
costly processes which I probably would 
have used if I'd had carte blanche on a 
large budget. 



Q. - The Beast warn t a creature that 
really existed, was it? 
RH- Oh, no; the Rhedosaurus was a 
creation. We didn't want to make the 
beast a Brontosaurus because it was too 
familiar a prehistoric animal and would 
instantly make the audience think of 
THE LOST WORLD. It finally ended 
up as a cross between several different 
animals plus imagination. I forget now 
how the name came about, but I am 
certain that such a creature never exis- 
ted. 

Q - We heard the story that in IT 
CAME FR OM BENE A TH THE SEA, 
the octopus, or pentapus as it came to 
be, only had five tentacles because you 
used to charge $10,000 a limb! 
RH- [Laughter]. Well, that's an 
interesting story .... 
Q, - Was the real reason to make less 
work in animating the creature ? 
RH- Yes, there is obviously less work 
in animating an animal with less comp- 
lications to it and I'm quite sure no one 
really knew that it did not have eight 
tentacles. You'd never sit there in the 
audience and count them, I'm sure. 
Cartoons some times do the same type 
of thing. They would put three fingers 
on Mickey Mouse. Simplification with- 
out being obvious is most necessary as 
time is money and the more time one 
can save the better. 

Q- Charles Schneer told of the 
troubles with the Chamber of Com- 
merce over your proposed plan to 



destroy the Golden Gate Bridge. Would 
you care to relate the story ? 
RH- Yes, that was quite true. The 
bridge had only been finished a com- 
paratively short time. If a film comp- 
any requests permission to shoot in a 
city, it is quite normal for their coun- 
cil to read the script. Perhaps our script 
read more realistically than it looked 
on the screen, but we did receive a ne- 
gative reply mainly on shooting the 
bridge. We of course were too deep 
into the picture to let this stop us, so 
we had to film our shots in another 
manner. 

Q - Charles Schneer said you hid in 

the back of a bread van ! 
RH- [Laughter]. That was one way. 
We put a camera in the back of a van to 
get some background plates and had to 
resort to other secret methods as well. 
Q- THE ANIMAL WORLD was 

your first commercial film in color. 
Did you find any problems with this? 
RH- Not with that particular film, be- 
cause it was not photographed in the 
same process as we usually use. It was 
plain old table top animation. We did 
not have the problem of double print- 
ing where you have to combine people 
with animals. It was really quite sim- 
ple, having the added advantage of be- 
ing able to use two cameras which gave 
us twice as much animation for the 
same amount of animation time. The 
major color problem was with THE 
SEVENTH VOYAGE OF SI NBA D. 
As you know, to reproduce rear pro- 
jection in color has a great disadvan- 
tage over black and white. The color 
Loss and grain sometimes distracts 
one's attention. We had just mastered 
a good reproduction technique for 
black and white in 20 MILLION MILES 
TO EARTH. Before we had started 
the film a new fine grain reproduction 
stock had just been put on the market 
which made it very hard to tell the 
dupe from the original. Charles 
Schneer felt we must do S1NBAD in 
color, so we set about trying to over- 
come the many obstacles. 
Q. - It 's interesting that in JASON 
the "simpler" shots, like Talos striding 
around the side of a rock outcrop.are 
grainier than the most complicated 
scene of all, the Skeleton fight. 
RH- Well, there are many reasons for 
that, but I won't go into them; it's too 
technical. But if we'd had unlimited re- 
sources to just keep on doing and re- • 
doing to get every scene absolutely per- 
fect, the way they did it in 2001 , 1 
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suppose we could eventually come up 
with a non-grainy picture, but 1 don't 
think it would sell another ticket. 

Q. - What do you think is the reason 
that they won 't put this amount of 
money into a fantasy film ? 

RH- It is difficult to say exactly. So 
much depends on the time the film is 
released. It is one thing to make a fan- 
tasy film and quite another to make a 
science fiction fiilm. It is amazing how 
many people seem to feel fantasy films 
are only for children. I've never quite 
understood this. We found with THE 
SEVENTH VOYAGE OF SINBAD 
when it opened in New York, there 
were many more adults in the audience 
than young people. I think that if a 
film is made in an interesting manner 
and has some novelty it can appeal to 
a very wide variety of age groups. But 
there is this rather amusing point of 
view in an below the teenage set where 
the growing youngster feels that if he 
likes anything that a child may enjoy, 
it somehow reflects on his intelligence. 



This also seems to be the case with 
adults. I've known instances where 
an adult has been almost ashamed to 
admit he or she liked a film such as 
SNOW WHITE or SINBAD because they 
felt it was unsophisticated to find such 
films entertaining. This 1 find almost 
pitiful as entertainment should be a 
spontaneous reaction and not subject 
to the fad of the moment. 1 think the 
film industry today is suffering from 
these pangs of the fad of the moment. 
Q. - While we are talking about SIN- 
BAD, we felt that the skeleton duel 
with Kerwin Mathews was the most 
nightmarish piece of all your work. 
Even so, do you think it was taken to 
its full horrific potential? 
RH— Oh, no, because we did not 
strive for the horrific. We do not make 
horror films, as they are sometimes 
called, although I have a great respect 
for some of the so-called "horror" 
films. I've probably said this several 
times, but to me a war Film is much 
more of a horror film than FRANK- 



ENSTEIN or DRACULA because it 
deals with reality. Frankenstein and 
Dracula deal with the imaginative, 
sometimes the profound. FRANK- 
ENSTEIN, the way the oroginal version 
was conceived, was quite profound, but 
it seems to have gotten the reputation 
of only appealing to slightly moronic 
people because of all the miserable se- 
quels. The exception, of course, was 
THE BRIDE OF FRANKENSTEIN, 
which was beautifully made for its 
time. James Whale, the director of 
these two unusual pictures, had some 
peculiar point of view which made them 
a classic, unlike the many sequels. 

Q. - We think that BRIDE was even 
better than the original. . . . 

RH- Yes, perhaps they were compar- 
able. Many people feel BRIDE OF 
FRANKENSTEIN was better, perhaps, 
because of the magnificent musical 
score by Franz Waxman. Music is so 
very important in fantasy films. We have 
had that exceptional composer, Bernard 
Herrmann, score a number of our pic- 
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tures because his style and imagination 
so suitably accents the unusual subject 
matter with which we deal. Another 
composer I admire greatly is Miklos 
Rozsa, mainly for his marvelous score 
for THE THIEF OF BAGDAD. It is such 
a pity that these exceptional pieces of 
musk can be so easily forgotten. I don't 
believe Rozsa has done anything as in- 
teresting and unusual and as suitable to 
the material he had to work with since; 
although he has done some memorable 
film scores. 

Q. - Similar to Max Steiner's score for 
KONG .... 

RH- Yes, Steiner's score for KONG 
was far ahead of its time. I would say it 
was one of the first, if not the first ori- 



Q.- Do you have much hand in the 
sound yourself on your own films ? 
Particularly sound effects of the crea- 
tures' voices . . . . 

RH— Outside of suggestions, no. We, 
of course, have many meetings with 
who ever is devising the effects, and 
both Charles and myself make sugges- 
tions as to how we see or rather hear 
the effects. But sound effects have a 
lot of experimentation to them and 
between all of us we arrive at a happy 
medium 

Q.- At what stage of scripting are 
you consulted about the visual effects ? 
RH— Right from the beginning on all 
of our pictures. In fact, I've brought 
several story ideas and outlines to the 



writers have not had the experience in 
the "special effects" field to know what 
could be done within a reasonable bud- 
get. Anything a writer can think of can 
probably be done if one had enough 
money and time to do it. I have al- 
ways specialized in trying to produce 
a rather grand effect on a relatively 
small budget. 

Q.- Which was the most expensive 
of your films ? 

RH- I suppose JASON & THE ARGO- 
NAUTS because of the fact we were 
working with a ship. When a film unit 
works at Sea there are always delays 
with wind, weather and keeping the 
ship in the proper direction for match- 
ing lighting effects. Then too we had 




ginal score for a feature film. Few people 
seem to appreciate it but it is always re- 
membered by fans of the film. Steiner 
was really the "daddy" of a technique 
of film scoring which was extensively 
copied, lasting all through the 30*s, 
40's and into the 50's. Another of his 
earlier film scores which impressed me 
was for the 1935 Merian Cooper pro- 
duction of SHE. He seemed to be able 
to produce the most haunting themes. 
Q.- There were many versions of 
SHE. . . . 

RH- Yes, but this one was the best I 
think. It had certain dramatic faults but 
it made up for it in spectacle and imagi- 
nation. It had that rare feeling of true 
adventure in it as most all Cooper's 
films had at that time. 



attention of Charles which were later 
developed into a screenplay. SINBAD, 
for instance, started from a series of 
drawings which I had made several 
years before. Charles got writer Ken- 
neth Kolb interested in the project and 
he tied the drawings together with a 
story line. He wrote a good tight screen- 
play to tie these situations together 
plus adding a lot of new situations 
himself. A picture is seldom the pro- 
duct of one man alone. 



Q- We suspected it would be this 
way round, because not many script 
writers would put these types of scenes 
in a film. 

RH- They wouldn't because most 



an exceptional amount of animation in 
the film. 

Q.- Would that in fact mean that the 
Talos sequence and the skeleton fight 
took a similar amount of time, even 
though there is less work in the Talos 
sequence ? 

RH— Well, more or less, because the 
Talos sequence lasted several reels. The 
skeleton fight was, of course, very time 
consuming because there were seven 
figures to move each frame. These seven 
figures were in turn fighting three men 
which all had to keep in synchronization. 
Q.~ Do you ever use two cameras, 
one as a standby in case of trouble ? 
RH— One cannot very well with pro- 
cess photography, rear projection and 
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travelling matte. Sometimes the use of 
two cameras simply defeats your own 
time schedule. 

Q— So you have no way of viewing 
rushes, as it were? 

RH— Well, you don't see the complete 
rushes, no. You may see half of it when 
you're involved with travelling mattes, 
but the completed picture can seldom be 
viewed until months later. It makes it 
important to know pretty well that the 
two pictures will fit together as it would 
be most difficult and expensive to call 
actors back at a later date to reshoot. 
Q.- Did you ever have any plans to 
show the surface of Venus in 20 MIL- 
LION MILES TO EARTH? 
RH— No, we deliberately avoided 
that. I wrote the story outline some 
years before we made the picture. It 
was very short but had most of the key 
situations in it. I then got together with 
a friend of mine, Charlotte Knight, who 
was much more experienced at story 
writing than I was. She rounded out 
the live characts and put a great deal 
more substance in the story than was 
indicated in my outline. I remember we 
discussed it at the time and decided to 
keep all of the action on Earth rather 
than go up and come back which is 
almost another tale in itself. 
Q- From your own point of view, 
would you have liked to ? 
RH- No, definitely not. The story 
we were trying to tell was: What may 
happen when man explores the universe 
and brings back to earth something of 
an alien nature. We did not want to be- 
come involved in space adventure to 
another planet. 

Q - SINBAD was the film that seemed 
to suffer most from the scissors in Brit- 
ain. On its first release it had an A certi- 
ficate and the skeleton fight was com- 
plete; but on its re-issue it had a U cer- 
tificate, and the skeleton fight was cut 
entirely. 
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Opposite page, above and below: 20 MILLION 
MILES TO EARTH, with the Ymlr, one of the 
most alienated of aliens, frustrated, persecuted 
and finally killed at the bitter end. 
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RH— It makes me cringe every time I 
look at it. One time I took my daughter 
to see GULLIVER and SIN BAD when 
they were playing together in a small 
theater in Victoria. Fortunately I had 
avoided SINBAD for a number of years 
because I knew there'd be a number of 
holes in the story where the scissors 
took oyer. I remember biting my tongue 
every time I had the courage to open 
my eyes. The holes in the story were 
there. The complete Skeleton sequence 
was out, but nobody seems to question 
it. It makes one wonder sometimes if 
anybody is really looking at the screen 
at all. 

Or— The fight between the Cyclops 
and the Dragon in 7th VOYAGE was as 
natural as could possibly be imagined. 
In a live action fight, a fight arranger 
would be brought in; but how do you 
go about designing a fight for such alien 
life forms ? 

RH The fight was cut down a great 
deal. It was about half the length of the 



American version. The censor felt it far 
too exciting for small children. Unless 
one was to settle for an X certificate it 
was necessary to make some cuts. But to 
get back to your question. I try to make 
the imaginative creatures do things which 
I feel real animals might do. This was al- 
ways one of my sore spots about SON 
OF KONG. He ended up as a clown. A 
cartoon character rather than a believable 
beast like King Kong. I try to avoid all 
of these grotesque gestures. 
Q. - Son of Kong was even sub-titled 
"A Phanta-Comedy. " 
RH— I think tongue-in-cheek dtracts 
from that type of subject. That was part 
of MIGHTY JOE YOUNG'S problem— 
too much tongue-in-cheek. 

Q, - JOE seemed to have something 
special about him. He was a very love- 
able character. 

RH- Yes— but all through history 
people are most prone to talk about 
non-loveable characters, aren't they? 



Today, of course, in the last five or ten 
years, you have the rise of the anti-hero, 
which only goes to prove it. The more 
women he beats up, the more mangling 
he does to his fellow men, the greater 
response by the audience. He is talked 
about and almost worshipped. I suppose 
there is something psychological in it all 
having to do with the times. 
Q.- It must come full circle eventually 
and then they '11 get back to making some 
decent films .... 

RH- I don't quite know what's happen- 
ed to the film market today. It's just fan- 
tastic what types of films sell themselves 
to the audience. 

Q.- Does any of your work end up 
on the cutting room floor ? 





RH- Not if we can help it. We try to 
calculate as closely as possible how 
much footage we will need so that there 
will not be too much overshooting. In 
animation, overshooting must be avoided 
as months of work can be thrown out 
because of lack of pre-planning. 
RH- How much direction of live actors 
do you actually supervise on a film ? 
RH- Weil, for my sequences 1 usually 
work out continuity sketches on paper 
first. Sometimes I direct the sequences 
myself as a second unit, and other times 
I let the director know what I need and 
he directs it. It depends on which actors 
are available, the schedule and other 
things. But I do direct whole sequences 
that involve my material. 
Q.- The crab in MYSTERIOUS IS- 
LAND was very realistic .... 



RH- [ Laughter j. It should be. It came 
from MacFisheries! 

Q- [Laughter} . It's quite a large one, 
isn 't it. You don 't usually see them that 

big 

RH- Yes, we asked for an exceptionally 
large one. We didn't want to boil him in 
the usual manner as he would turn bright 
red, so he had to be killed in another 
way. Later a special mecahnism had to 
be put inside him to make the shell us- 
able for animation. 

Q.- To make him do what you wanted 
him to do rather than what he wanted 
to do ? 

RH— Yes — there seems to be very few 
talented crabs available. We used a live 
crab for several close-ups, and ignoble 
that we were we ended up eating it after- 
wards! 



Q. - Mysterious Island was a film that 
seemed to slip in and out without any- 
one knowing, and yet it's quite a fascin- 
ating film, isn't it? 
RH- 1 feel quite strongly about this 
problem. Perhaps you can say I'm pre- 
judiced, but I believe many of our films 
'flipped in and out" because of impro- 
per publicity, particularly on TV. Then, 
of course, there is that old bugaboo of 
not having name actors in many of our 
pictures. I remember during SIN BAD'S 
release in New York, there was a news- 
paper strike and all the advertising mon- 
ey was put into short clips for TV. This 
gave the audience a chance to see what 
it was getting. But of course TV adver- 
tising is so expensive today one can see 
why TV is limited. Then, too, the mar- 
ket is flooded with all of the dubbed 
films that are made with men in God- 



zilla suits, men in Frankenstein suits and 
every other kind of suit. GWANGI, for 
instance — many people did not know 
what the word "Gwangi" meant, which 
is understandable. Some thought it was 
a Japanese dubbed film. Which is even 
more frightening is that many people , 
including my relations, never knew that 
GWANGI opened, and they lived almost 
next door to the theatre where it first 
played. One can only assume the word 
is not getting around the way it used to. 
Q.— The biggest problem seems to be 
that most of the Dynamation films be- 
come second features for some unknown 
reason . . . 

RH— I know! And I can't really under- 
stand why ! Many times they are far 
more entertaining to the audience than 
the so-called first feature and really is 
the reason why the audience came to 
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the cinema in the first place. But there 
seems to be planted in the distributors' 
minds something which tells them one 
must have a big name star in it or it will 
play second feature. 
Q.- It was really ONE MILLION 
BC with Hammer that got some good 
publicity , . . 

RH— Yes, the Hammer Company is 
very astute about publicity. ONE 
MILLION BC did very well and got a 
lot of coverage. 

Q. - BC appears to be the film that 
suffered most from missing scenes: the 
pre-publicity that we received suggested 
there were, going to be some terrific 
Brontosaurus sequences in it. 

RH— Yes, but again we had the prob- 
lem of overlength. I'm quite sure that 
if it had not reached the press about the 
missing scenes, they really would never 
have been missed. As it was, there was a 
great deal of animation in the film. One 
must be practical when the moment 
arises. 

Q— We feel that the more of your 
work that 's in, the better the picture. 

RH Yes, but you're animation fans! 
Some people can't wait until it is off 
the screen — they would rather see 
Raquel Welch's or some other pretty 
maid's bosom ! 

Q — Is the Brontosaurus in, your dis- 
play case there the one you made for 
ONE MILLION BC? 
RH— Yes, we had the animal made, and 
it was used in one brief sequence. There 
was finally only one or two shots in the 
picture, in the discarded sections the 
Brontosaurus was to take the place of 
the big lizard which in the original ver- 
sion trapped the people in the cave at 
the end of the picture. 

Q.- Did you see the original Griffith 
version ? 

RH- Oh, yes. 

Q— A mating of the two films would 
have produced a really good picture. The 
live action of the Hammer version, we 
felt, was hardly nearly as good as the 
original, while the Griffith film { pro- 
duced by Hal Roach, starring Victor 
Mature, Carol Landis and Lon Chaney 
Jr., 1939.-Ed.j could have done with 
some animation to replace its pet lizards. 
RH- The first version perhaps had a 
bit more heart, more sentimentality. The 
second version approached it from the 
crisp cruelty with which primitive man 
is always associated. Both were success- 
ful in their time. 



Q.— Doyou use a faster shutter speed 
than normal on live action tlmt has to be 
integrated with animation later? 

RH- It depends on the subject and 
the shot involved. Sometimes we under- 
crank it, sometimes we overcrank it. 

Q, - For example: in the JASON 
skeleton fight — on a stiil frame, a blur 
shows on Jason 's sword, and although 
this won 't show on a moving picture, 
wouldn 't this match in better with the 
animation if taken using a faster shutter 
speed ? 

RH— Well, yes — but you have a prob- 
lem of keeping everything in synchroni- 
zation when you're filming on the set. 
You simply do not have the time to 
tinker with various experiments of 
speed. It is important to know what 
you want and get it on film. Again, 
time is money. 

Q. - The Hydra must be the most fero- 
cious of all your creations. 
RH- Here's the Hydra himself. He's 
getting rather old now, and rigor mortis 
is setting in. All the heads had to be syn- 
chronized; that's one of the problems 
too. Every frame you move it maybe 
just a millimeter, and then you have to 
remember that this head was going for- 
wards, that head was going backwards, 
and that one was going down ! 
Q.- Doyou have to use a key, or does 
someone write it down to keep track of 
which head is going in which direction ? 
RH— No, no. I find it distracting to 
have anyone working with me . . . 
Q— Do you make an original clay 
model and then take a cast ? 
RH— Yes, I design it first, and then 
sometimes I have a sculptor make the 
model for me. If I have a lot of animals, 
I just don't have time to do it ail myself. 
I used to do it all, but now I have various 
people who are very good at sculture, and 
I give them my drawings and they do 
certain parts for me. But the models are 
usually made in clay first. 
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part 2 and the conclusion 
of this interview will be 
in the next issue, 
including: 

A complete checklist 
and filmography of 
Ray Harryhausen's 
films. 



Gouniess 
Dnacufa 






87 minutes — A Hammer Production, released 
by 20th Century-Fox. Color. 
Cast: Robert Tayman (Count Mltterhouse), 
Adrienne Corri (Gypsy Woman), Laurence 
Payne (Mueller), Thorley Walters (Burgermei- 
ster), John Moulder-Brown (Anton), Lynne 
Frederick (Dora Mueller). Elizabeth Seat 
(Gerta Hauser), Anthony Corlan (Emil). 
Prod. Staff: dir: Robert Young; prod: Wil- 
bur Stark; spcl fx: Les Bowie; first asst. dlr: 
□erek Whitehurst; editor: Peter Musgrave. 

In 1810 in the village of Schtettel, Anna 
Mueller is discovered luring one of the local 
children into the notorious Count Mitter- 
house's castle. The evil Count proceeds lech- 
erously to take advantage of the child, fangs 

The outraged villagers attack the castle, 
plunging a stake through the Count's nasty 
heart. In his death throes the count, under- 
standably irate, curses the village's descen- 
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can't change his clothes. 

After most of the precocious and retar- 
ded village kids have been decimated, Emil 
uses some of their blood to bring his cousin 
the Count back to life— or death have it as 
you will. 

At around this point It finally starts to 
dawn on one of the village heads what sort 
of a degenerate this Emil is, apart from own- 
ing the most complete pornography collec- 
tion In Lower Slobbovia. When the villagers 
learn what terrors the Circus has created, 
they burn It all down (unfortunately, a 
MacDonald's Drive-In and Ronald Mac Don- 
ald weren't even singed; this will be undoub- 
tedly remedied In THE MONSTER OF 
WHITE CASTLE). 

The villagers then proceed to destroy 
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VAMPIRE CIRCUS gets hamstrung by a 
grating low-budget look. Unimportant, tiny 
sub-plots combined with several poor actors, 
and some good actors performing badly, aid 
in defeating what could have been Hammer's 
greatest film. 

In an unusually long and well-done five 
minute pre-credits Prologue appears Robert 
Tayman as Count Mitterhouse, brilliantly 



playing his vampiric role to the hilt. But for 
the next 80 minutes he rests completely dor- 
mant in a coffin, dramatically coming back 
into grand action out of his coffin — for one 
minute! Of course, he's only the hardest 
working, best looking member in the cast. . . 

British-tv's Robert Young, in his first 
directorial job, at least tries, however falter- 
ingly, several refreshing embellishments not 
often found. Apparently, he's also inspired 
greatly by Jngmar Bergman's SEVENTH 
SEAL and HOUR OF THE WOLF. The Cir- 
cus performers and the village, isolated by 
plague from the outside world, often assume 
an ethereal, fairytale air, while scenes of the 
aerialists as they rise in the air and change to 
bats are truly magnificent. Another very good 
fillip is the Circus' vampires are also endowed 
with were-beast powers. Director Young's 
film background learning is evident, especially 
in his Cocteair-like treatment of a surreal mir- 
ror maze through which characters walk in 
and out Too bad Young's rich souffle got 
a little mangled in the kitchen; but, he may 
yet carve out. a great name for himself and 
deserves watching. 

— Calvin T. Beck — 
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SYNOPSIS: 

The tlma Is England in the near future. Alex and his three teenage 
"droogs.V Dim, Pete and George have Just gotten high on mind-bending 
milk-plus and embark on a typical evening's excursion by beating up a 
drunken derelict, proceeding to beat the tar out of members of a rival 
gang, later going on to cause several accidents In a stolen car. Ttie night's 
pleasures come to a head when they Invade and wreck Mr. Alexander's 
country home as he watches, paralyzed by rage, as they take turns rap- 
ing his wife. Next day, while his parents are at work, Alex receives a 
cautionary visit from social worker Deltoid (who Is also homosexual), 
and later enjoys a sex orgy with two girls picked up in a record store 
before setting off for another night's violence. 

After slashing Dim and beating up his gang to reassert his leadership, 
Alex heads a plundering expedition to a luxurious health farm whose 
suspicious owner, the Cat Lady, alerts the police moments before he 
breaks In and kills her with a huge ceramic phallus. Abandoned and be- 
trayed by his gang, Alex Is arrested and receives a forteen year prison 
sentence for murder. After two years incarceration, and beginning to 
learn more of the System, he makes a bid for freedom by volunteering 
to undergo experimental shock treatments which the Minister of the 
Interior Is advocating in a vote-getting scheme to eliminate crime (and, 
Incidentally, to empty prison cells for political prisoners). The "exper- 
iments" are in reality up-dated brain-washing techniques; after two 
weeks' supervision under Dr. Srodsky, Alex is released Into society, 
incapable now of countenancing sex-and-vlolence or of listening to his 
beloved Beethoven's Ninth without being assailed by nausea and a terror 
of death. 

His parents greet him nervously with the news that their new lodger 
has taken his place. Crushed and homeless, Alex wanders by the river 
where he Is recognized by the tramp victim (above) and beaten up by 
a gang of derelicts. A(ex is rescued by two policemen. Dim and George, 
who have found their place in society; knowing him to be defenseless, 
they beat him to a pulp and abandom him In the countryside. Seeking 
help, Alex staggers to the nearest house; Its owner, Mr. Alexander, par- 
alyzed since Alex's assault and crazed by the subsequent death of his 
wife, doesn't know Alex's true Identity at first, but as recognition be- 
gins to dawn he decides to combine his personal revenge with a plan to 
discredit the Government, and drives Alex to attempt suicide by his re- 
peated playing of Beethoven's Ninth. 

Slowly recovering In the hospital, Alex accepts lucrative offers 
from the Minister, anxious to demonstrate to the press and public that 
he had noble intentions and had done the boy no lasting harm. Alex 
lies contentedly in his hospital bed, comprehending fully the Establish- 
ment "mystique," dreaming of rape to the stirring strains of Ludwig 



A CLOCKWORK ORANGE 

135 minutes. A Warner Bros, release of a Stanley Kubrick pro- 
duction. Produced, directed and written by Stanley Kubrick 
from a novel by Anthony Burgess. In color. 
Cast: Malcolm Mc Dowel l( Alex); Patrick Magee (Mr. Alexander); 
Michael Bates (Chief Guard); Warren Clarke (Dim); Adrienne 
Corri (Mrs, Alexander); Carl Duering (Dr. Brodsky); Paul Farrell 
(Tramp); Michael Gover (prison governor); Miriam Carlin (Cat- 
lady); James Marcus (Georgie); Aubrey Morris (Deltoid); Clive 
Francrs (lodger); Godfrey Quigley (prison chaplain); Sheila Ray- 
nor (Mum); Anthony Sharp (Minister); Dad (Philip Stone); Paul- 
ine Taylor (psychiatrist). 

Prod, staff: executive producers: Max Raab, Si Litvinoff; camera: 
John Alcott;prod.design: John Barry; artdir: Russell Hagg, Peter 
Shields; music: Walter Carlos; editing, Bill Butler; sound: John 
Jordan. Assistant directors: Derek Cracknell, Dusty Symonds, Bill 



CLOCKWORK ORANGE is an exception to the usual rale and a 
film experience that may require time for knowledgeable evaluation 
and appreciation. 

Kubrick's 2001 had immediate impact and success by virtue of 
its technical virtuousity and by being shot for original Cinerama 
screening (approximately 140 degrees), but disappointing in subse- 
quent "flat*' or so-called "wide screen" release. Its total Cinerama 
screen reliance on sci-fi "hardware" and special effects diminished 
2001's effect in ordinary situations, and almost a remarkable lack of 
foresight on Kubrick's part. 

'The play!s the thing'' is an incontrovertible dictum, and 2001 
proves no exception with a slim story -line that can be outlined in 
one breath: Space monolith appears in several stages of Earth's his- 
tory, serving to precipitate the advancement of man's evolution 
each time it comes in contact . . until a final and magnificent but 
purposely ambiguous metaphysical climax. 

By no means does Kubrick fall into the category of starry-eyed, 
struggling fil maker yearning to be the fair haired boy of small art 
house poseurs and cliques. Hardly an experimental dreamer, he is 
a shrewd businessman and an ingenius planner with incredibly pre- 
cise insight into middieclass tastes and phobias. But though his 
works are commercial mass-market successes, he has also earned 
the respect and adulation of hard-core buffs and intellectuals and 
created a fanatically devoted cult. 

Arriving at the peak of Movement-flower power-drug orienta- 
tion, 2001 was a predictable success. At the height of current so- 
cial unrest, fear and reaction against crime-and-violence, A CLOCK- 
WORK ORANGE couldn't help but be a success. In the hands of 
a lesser director, the film's familiar deja vu nature (i.e. The Wild 
One, Panic In Year Zero, Easy Rider) would in all probability 
result into utter banality. But perceptibility and imagination 
aside, there are other great directors also in existence who lack 
one thing Kubrick zealously controls and manipulates: being one's 
own producer. In all his contracts he dictates absolute, total 
control — and it's self-evident. Even when he has to make post- 
release cuts (approx. 2 minutes from CLOCKWORK'S original 
running time) predicated on business expedience. In this case the 
small cuts were created to compromise away the MFAA's uncon- 
scionable X-rating for an R-rating to secure wider theatrical dis- 
tribution. 

Seeing CLOCKWORK the first time could produce a sense of 
repulsion and ambivalence as to any shred of redeeming value being 
evident. In retrospective analysis and playing back one's memory 
tapes, everything starts sinking in with amazing precision and effect. 
There may even be a tendency to feel that Kubrick hit his high- 
water point with DR. STRANGELOVE and it's all been downhill 
since. Perhaps Kubrick may never again delve into virtual slapstick 
to create a black comedy masterpiece. But from PATHS OF 
GLORY to CLOCKWORK ORANGE, he has consistently proven 
himself an unflagging explorer of worlds-wi thin-worlds, unsparing 
in probing all facets and ramifications of forces and conditions 
affecting us the most. 

Each of his films contain one central sounding board, or "con- 
science" personifying conflict or encounter with oppressive forces: 

Sterling Hayden's plans to defeat his poverty via hitting the jack- 
pot in a big heist meet with futility in THE KILLING. 

Kirk Douglas is a vociferous, disillusioned, war-hating career offi- 
cer against the French Amy establishment in PATHS OF GLORY. 

The eternally broken hearted man, searching for love and the 
"ideal," is portrayed by James Mason in LOUT A. 

Peter Sellers represents in triplicate the ubiquitous dunderhead, 
always blocking progress, in DR. STRANGELOVE. 
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CAST & CREDITS 

Oliver Reed (Russ), Geraldine Chaplin (Carole) 
Diane Cilento (Edna), Don Gordon (George), 
Bill Nagy (The President), Aubtey Woods (Doc 
tot). David Markam (Old Doctor). 
Director: Michael Campus; prod.assoct: Max 
Ehrlich; designer: Tony Masters: spcl fx; Dei 
ek Meddlngs; technical adviser: I 



SYNOPSIS; 

Overpopulation and rampant pollution in the 
21st Century make It necessary tor World 
Government to decree that no children be born 
tor 30 years with a death penalty for all offen- 
ders. Russ and Carole McNeil, a young married 
couple, arc revolted by the robot dolls that 
the State provides as child substitutes; when 
Carole becomes pregnant, she and her husband 
do not take the usual steps to abort the batw*. 
When they convert an abandoned bomb shel- 
ter underneath their house into a nursery, the 
couple next door, George and Edna, discover 

tlon that they take turns In sharing the baby. 
As both couples are anxious tn having exclusive 
possession of the child, tension starts to devel- 
op. Eventually, In a fit of jealousy, George and 
Edna report the baby to the Authorities, and 
Carole and Russ are arrested. But the McNeils 
have planned for this eventuality and, taking 
an escape route through the sewers, they paddle 

of a new life for their child. 



ZPG (Zero Population Growth) got an on- 
slaught of ridiculous negative criticism from 
nearly every point of the compass; it was all 
very unjustified in view of the great glowing 
reviews over the similar hut terribly dry and 
sterile THX-1 138. What many reviewers ob- 
jected to seemed to be several moments of 
so-called schmaltzy pare nt-and -child inter- 
ludes, condemned for being reminiscent of 
"sicky Hollywood weepies of the 40's and 
50*s," as one reviewer put it. But even if 
this were so, it doesn't take more than ten 
percent of Rim time. 

Rather than obsession with these small 
moments, the critics overlooked ZPG's 1984- 
like genesis and frighteningly realistic pro- 
jection of a future whose roots are implanted 
in 1973. Though "relevancy" rears its head 
again, it's ona solid sci-fi basis — a scathing 
panorama of a 21st century super ghetto nur- 
tured by the System's presentday ghetto con- 
spiracy. 

Future life in ZPG is a monstrous series of 
synthetic, plastic events. While even in SILENT 
RUNNING some part of nature still existed 
underneath a space dome, in ZPG the nearest 
to it are synthetic reproductions in a local 
museum; people have to line up for hours to 
get inside. Babies have also been banned and 
illegal on pain of death; but, there are "sub- 
stitutes" for which a family waits several 
months - to obtain a walkie-talkie robot 
"baby" that's more like a bad dream, but is 
programmed to respond and answer at the 
sound of its name. When Geraldine Chaplin 
and Oliver Reed have a real baby bom to 
them, they are discovered hiding it away; 
they are sentenced to death by the State and 
placed under a plastic bubble dome. 

Carping over certain "undesirable" moments 
and other tiny details is ridiculous — ZPG is a 
very refreshing look and twist on the "future 
society going to heft" theme. All actors are 
fine, outstanding performers. Sets are stark, 
imaginative, real and "unreal." There's an 
Alice-In-Wonderland sense of unreallity- 
within-reality — it's, in a sense, another but 
damned good filmic sequel to 1984 genre 
producing films that include Fahrenheit 451, 
Alphaville, THX-1138. etc. 

In toto: ZPG is better than at least one- 
third of 1972's film output; and what better 
recommendation can there be than that? 



— Calvin T. Beck — 
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Even with a few minor imperfections, 
THE PIED PIPER leads hordes of rats 
through the mediaeval town of Hamelin, 
shoving into limbo commercial quickies like 
WILLARD and BEN, and stands out at least 
like a small jewel. Helming production is the 
notable Jacques Demy who already has won 
wide acclaim for films like Lola, La Bate des 
Anges. Peau d'Ane, Model Shop, his most 
famous The Umbrellas of Cherburg, and the 
shamefully neglected The Young Girls of 
Roche fort. AD of them "branded"— and, like 
Anges, Peau d'Ane, andfttodel Shop — like 

j PIPER, all bear the Demy fairy tale louch. 
Though PIPER doesn't fully measure up to 
his best ability (it does drag slightly and gets 
a little over-talky), it does definitely carry the 

I air and "look" of some of the very best of 
the good art house type films (not that art 

j houses aren't also conning everyone with a 
plethora of pseudo-intellectual crud — but this 



caring for the miseries and plague beseiging its 
town; an eleven year-old, Lisa (played by 
Cathryn Harrison, daughter of Noel Harrison, 
son of Rex), is forced by her greedy burger- 
meister father to many the Baron's evil son, 
Franz. And- when the town promises an 
ample reward to the Piper if he gets rid of the 
rats, they cheat him and offer only a few 
small coins. 

The relevancy angle has been gratingly and 
clumsily available; the ease here is quite differ- 
ent by being handled with poetic sense and the 
eye of a Dutch painting master. Of course, one 
can't help ignore Demy's homage to Bergman's 
SEVENTH SEAL, a director who's obviously 
deeply affected Demy in this case. 

All actors are excellently cast, especially 
Diana Dors who has evolved not only into a 
fine actress (after many vapid roles in the late 
50's and earily 60's> but has, perhaps, become 
the world's sexiest plump actress! Donovan, a 
non-actor, is remarkably controlled and res- 



cues Demy; asst.riir: Garth 
I nomas, wieiand Llebske; designer: Assheton 
Gorton; spct fx: John Stears; rat trainer: 
John Holmes. — 90 minutes. Color. 
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a subject for another time). Consequently, 
this marks a rare art film entry in the usually 
commercial fantasy film market. 

There are also reminiscences and suggest- 
ions of some other productions set in similar 
periods, more or less, circling around similar 
themes such as MARK OF THE DEVIL and 
Russell's THE DEVILS — but where MARK 
is degrading and evokes revulsion, and though 
Russell's film is a gigantic structure that hor- 
rifically disembowels the disease of institu- — 
tionai and bureaucratic hypocrisy with jug- 
gernaut strength, Demy treats the theme neariy 
with poetic delicacy. 

Phtography is brilliant — some scenes just 
pop out as if paintings by Holbein or Rubens 
suddenly came to life. It's almost impossible 
remembering when color was ever put to such 
fine use (also, the print screened was total 
perfection). 

Delicate as Demy's structure is, it is per- 
meated with strong portraits of evil, im- 
pending death and the terrible death brought 
on by the Black Plague. There are also pow- 
erful intonations of social relevancy: 

A da Vinei-like renaissance man, Melius 
the alchemist, is persecuted for being too wise 
and a Jew; the Church put greater emphasis 
n wasting wealth on a great cathedral than 
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trained; but the film score which he wroti 
of first quality, often elusively buried in t 
background, rusticly sylvan and simple, grad- 
ually shifting and altering suddenly to sym- 
phonic dimension in the tradition of Mozart 
and Beethoven. 

Orchids to Donovan for great scoring, and I 
to Demy for one of 1972's best films! 

As a sad foot-note: Flushed with the 
success of the film world's No. t boxoffice I 
champion, THE GODFATHER, Paramount I 
threw away PIPER and ZPG in quick, poorly I 
publicized run-offs. 

— Calvin J. Beck — 
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Tlie following interview is the result of a two-and-a-half hour seminar with Douglas Trumbull, director of SILENT 
RUNNING, and special effects assistant on THE ANDROMEDA STRAIN and 2001. July 19, 1972 was the night 
that Trumbull visited a film clAss at the University of San Diego, bringing with him a few clips from SR. Trumbull, 
average height, thick sandy hair, plump and boyish looking, soon proved himself to M surprisingly eloquent. His 
replies to questions thrown at him were instantaneous, witty, sometimes sarcastic. Trumbull was plainly dressed, 
in boots, blue levis, apd blue denim shirt. On his right sleeve was sewn an identification patch, identical toMayal 
Vessel recognition stripes: U.S.S. Valley Forge. Trumbull is 3 1 . 



CoF: * What gave you the initial idea 
for SILENT RUNNING? 
TRUMBULL: There never was a 
first thought that went through my 
head. 4 suppose two or three, things 
happened simultaneously. ' I had never 
really been a science fiction fan until 
. 2001, so I suppose*that experience was 
the initial thrust. After working with 
Stanley, I began to think— what would 
it be like to make a film of an astro- 
naut^ carrying something — freight or 
cargo - between planets? How would 
he live? What would his routines be? 
Thoughts like that. From there, it just 
developed by itself. 
CoF: Spontaneous evolution? 



T: Exactly. You know., watching 
the idea develop was personally one of 
the most fascinating elements of making 
that film. You get an idea, you.play 
with it,"it turns into something else, 
that's examined, that changes, . . Fas-% 
dilating. • 
CoF; Since SILENT RUNNING and 
2001 both deal with the effects of isola' 
tion on humans in space, would you say 
that SR was a sort of "Son of" 2001 ? ' 
• T: , Not at all. Look, obviously I 
was influenced by 2001 . But in many 
ways*SR was a reaction 3gainst 2001 . 
CoF: Howso? 

T:' Stanley's vision of space travel 




jection. They're programmed metal; 
if you need a companion, you simply 
punch a button. If you need a surgeon, 
you change its function — very simple. 
CoF: But there's obviously a great 
amount of emphasis on the drones to 
humanize them. 

T: Part of SR's theme is the relation- 
ship between Dern and his drones. It's 
not 2001 — machinery isn't malevolent. 
They're simply tools. Look, here you 
have this guy who's a murderer. He's ■ 
killed three of his friends. He's alone 
on a vessel that's as isolated from the 
rest of the population as possible. He 
begins to crack, to feel his conscience. 
So he creates companions by reprogram- 
ming the drones. An interesting thing. 
CoF: There was a photo article in 
Esquire. . . 

T: Yes. It was a very cruel thing. 
Cold. We tried to stop it. Tried to 
stop them printing it. So, we used 
amputees. So what? They're people. 
That's a horrible cliche, but it's true. 
They're human beings. 

CoF: How did you get the idea for 
using amputees for the drones? 
T: When I was in London, working 
on 2001, 1 saw a film called FREAKS. 
Haveanyofyouseenit? Well, there's 
one little fellow; he's very handsome, 
and neat— he's dressed in a tuxedo and 
a bow tie. Only, from the waist down, 
he isn't there. So, here's this remarkable, 
beautiful guy, with this amazing agility, 



leaping and running on his hands 
through the room, jumping up on 
chairs, etc. And not once did you feel 
horrified. You're amazed and respect- 
ful at his adjustment. That impression 
stayed with me when it came time to 
cast the drones. I knew what I wanted. 
CoF: Wasn't there any resistance to 
the idea of using these people? 
T: Only from the studio. Producers 
are the most unpleasant groups of hu- 
mans on the earth. They said we could 
use midgets, or children, but not ampu- 
tees — we had to fight very hard for 
that. And it worked. 
CoF: You say "kids." How old 
were they ? 

T: Fifteen to twenty-two. Four of 
them worked with us. One was a girl, 
one was a black kid from Watts who 
leaped off a moving train. The others 
were congenitally handicapped. This 
was, literally, the only job these people 
could get. 

CoF: How did they like the work? 
T: They loved it. They all made a 
lot of money and spent it like crazy. 
CoF: For non-professionals, they 
certainly did a fantastic job. 
T: Yes. They were a great help. 
Speaking of ideas, and things just 
happening — do you remember the bit 
when Huey is outside the ship, waiting 
for Bruce to give orders? If you look 
closely, youH see he's tapping his foot. 



Between takes in the filming of SI LENT 
RUNNING, the "secret" of the Drones 
locomotion is revealed as Cheryl Sparks, 
one of the amputees, has a chat with 
Bruce Dern. 

That was a spontaneous thing. He, the 
actor, was bored, so he tapped. We 
filmed it. 

CoF: When Dern comes into the 
rec' room, two of the drones are wait- 
ing. One drone has his back to the 
door. Drone facing Dern taps drone 
facing away on shoulder. Drone turns. 
Was that bit in the script? 
T: It all comes back to what we 
were saying about things just happen, 
ing. These guys were cooped up in 
six-inch thick plastic suits. They could 
barely see. The only way they could 
communicate was by yelling and bang- 
ing each other on the shoulder. One 
day I saw them doing this on the set, 
and I thought, "Great !", and we put 
it in. 

CoF: I noticed that there's very 
little matte work in SR. Was this be- 
cause of budget reasons? 

T: No. Our budget was SI, 300,000. 
We could have done more mattes, but 
I didn't want them. Without getting 
very technical about this, when you do 
matte work, you're combining any- 
where from 2 to 5 seperate pieces of 
film on one frame. You're bound to 
get some distortion, some misalign- 
ment. You've all seen movies where 
there's obviously been some kind of 
superimposition, like a spaceship float- 
ing with a thick blue line around it. 
Your mind, unconsciously or other- 
wise, immediatley begins screaming 
"phoney." You've wrecked a very 
delicate illusion. So if you film as 
close to reality as you can, you've 
done better than any matte work can. 
We used a lot of back and front pro- 
jection to achieve this. 
CoF: Speaking of spaceships, tell 
us what you did to create the Valley 
Forge ? 

T: You want technical information ? 
The model was 23 feet long. It was 
made of plywood and balsa wood, 
molded plastic. You know all those 
pipes and tubes and machinery on the 
outside, that fantastic maze? [Laughs.] 
It's all a lot of model tank hubcaps. 
We went out and bought a lot of Au- 
rora kits, took out the accessories, and 
threw the rest of the kit away. Panzer 
hubcaps. Look closer next time. 
CoF: I noticed that the domes 
holding the forest were of a reflective 



Bruce Dern and the Drones, Huey and Dewey, as tenants of the only remaining space dome housing the last of all flora and fauna. 



glass. Didn't that present some prob- 
lem? 

T: The solution, when you think 
about it, was pretty obvious. We sim- 
ply painted the studio that held the 
model black- — walls, ceiling, floor—all 
black. Reflection was zero then. 
CoF: Any other technical problems? 
T: Only with the carpentry union. We 
used a vacuum modling process for the 
Valley Forge, which eliminated the use 
of a lot of wood. Naturally, the union 
was upset, but we ignored them. The 
process is neat, actually. You get a 
large flat sheet of plastic and suck it 
into a heated vaccum mold, and end up 
with any shape you want. We got 
$75,000 worth of free plastic from 
Dow, so we employed a minority group. 
| Laughs. | People don't realize com- 
panies are drafted by the government 
just like people are. If you don't go, 
you're out of business. 
CoF: Were the interiors a set piece? 
They didn't appear to be. 
T: You're right. The navy let us 
use an old aircraft carrier, which was in 
dry dock. All those knobs and handles 



and wiring — that's what I imagined a 
spaceship would be. The only set we 
used was for the forest. That was an 
abandoned airplane hanger. 
CoF: With all this talk about details, 
we seem to have forgotten the general. 
Just how did you get a chance to direct 
SR, your first feature? 
T: After I finished on 2001, 1 rented 
out a little store in L.A. for S80 a 
month. 1 started out with one camera, 
and, over 3 years, built up my business. 
On the strength of the fact that 1 had 
worked for Stanley and had a success- 
ful business going, 1 got the offer from 
Universal to make SR. 

[ NOTE: Trumbull has a firm which 
makes commercials utilizing many of 
the effects of 2001 and SILENT 
RUNNING. Among his clients are 
True Cigarettes, which has a mono- 
lith sequence, plus Timex and CBS. ] 
CoF: How was Kubrick to work 
with? 

T: Stanley's an egomaniac, but 
there's no denying he's a genius. He 
must have an IQ of at least 200. He 
can be talking on the phone, watching 



a football game, figuring a production 
sheet, and talking to you all at the 
same time. But Stanley can be madden- 
ing. He wants control over everything. 
He had some of the best illustrators in 
the business tell him that some of the 
things he wanted for 2001 were impos- 
sible; but he went ahead and tried 
them anyway, and found they were 
impossible! That's why 2001 cost S12 
million instead of S4 million. Let's be 
fair— this experimentation lead him 
into some brilliant areas. 
CoF: How was the script decided on? 
T: Stanley and Arthur just didn't get 
along. About midway through the col- 
laboration they started going in two dif- 
ferent directions. Clarke was writing his 
book, and Stanley was writing a movie. 
Arthur is highly accurate on technical 
information, which is great, but not 
necessarily good for dramatic narrative. 

CoF: It sounds as if the atmosphere 
was a bit chaotic. 

T: Not at all. But the script was a 
mess. Once I went into Stanley's of- 
fice. At this point, there were four 
men on the Discovery, two had gone 
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iar TV face in nu 
ro'.us. including T 
series and many other shows. Having provei 
his abilities in the role of Freeman Lowell 
in SILENT RUNNING, Oern makes no 
secret of being ecstatic in having broken 
out of his typecasting mould. 



to Jupiter, somehow they were killed; 
it was confused, to say the least. So I 
went to Stanley, said: "Stanley, why 
don't you just have one man go to 
Jupiter?" Stanley can be really crue! 
at times. He told me I was crazy, to 
get out. A week later, a note was post- 
ed. It said the script had been changed, 
that only one man would be going to 
Jupiter. That's the way Stanley is; you 
just accept it. 

CoF: What was your overall reaction 
to working on 2001 ? 
T: It was the best film school I ever 
went to. I was an illustrator, who had 
done a little work on SF, before I was 
hired for 2001 . I was given unlimited 
funds and absolutely no deadlines for 
my work. So I started out with a still 
camera, learned to develop my own 
pictures, and worked my way up to 
motion, to familiarize myself with it. 
CoF: Did the slit screen come out 
of your own head? 

T: Myself and others. 
CoF: How does it work ? 
T: You've seen postcards of a city 
at night, with time exposures on them, 
where the tailights of the cars are long 
red streaks ? Basically that's the prin- 
ciple behind it. The designs for the 
tunnel of light sequence were painted 
on glass plate, five feet by twelve. 
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We placed the camera in a slit in front 
of the plates like this [T. draws on 
blackboard] , then moved the plates 
on a time exposure. 
CoF: The designs for the light- 
tunnel were hand drawn? Weren't 
there some computer graphics ? 
T: None. It was all done by hand. 
CoF: How long did you work on 
the slit screen? 

T: About six months. Eveveryone 
always asks about the slit-screen. About 
90% of the other effects we developed 
were never used by Kubrick. 
CoF: Why not ? 
T: The reason Kubrick gave was 
that our effects didn't go along with 
his idea of what his film should be. 
Time was another element. 
CoF: What wasn't used 
T: We had worked out some three- 
dimensional concepts of an extraterres- 
trial, for example. 

CoF: How long were you involved 
in 2001 ? 

T: About two and a half years. 
CoF: Is there anything else you 
would like to say about SILENT RUN- 
NING? 

T: One thing, and then we can break 
this off. Bruce Dern was an absolute 
joy to work with. Usually Dern plays 
a knife-wielding wild-eyed baby killer. 
When you see him wave that knife. . . 
Jesus! You believe in him. And then 
I saw him in They Shoot Horses, Don 't 
Tliey ?, I realized that, typically, he'd 
been typecast for years. When I saw 
this sweet, kind man for a change, I 
made up my mind for my lead. 

I can't emphasize enough how great 
Bruce was to work with. During the 
37 days we were in actual production, 
Bruce talked with me for hours, de- 
veloping his character. Bruce is a meth- 
od actor, but 1 don't mean that in a 
derogatory sense. It was a very hard 
role for him, emotionally. When Bruce 
breaks down in front of the camera, as 
an actor he's bringing back emotions 
of ten years when his two year old 
daughter died in a swimming pool ac- 
cident. 

CoF: Not to sound too vicious, but 
I thought that Dern overacted — exces- 
sively. 

T: i'd agree. It was partly Bruce's 
fault, partly mine. There was even 
worse that ended up in the cutting 
room. 

CoF: How were the other fellows to 
work with ? 



T: The other three wouldn't coop- 
erate at all. Their attitude was, "Here's 
this inexperienced director who doesn't 
know anything; let's not help him at 
all." But they were supposed to play 
jerks, and the audience reacted to them 
as jerks, so it came out alright. They 
typecasted themselves. 
CoF: What are your current projects? 
T: They're several. One's called THE 
RIDE. I've also been collaborating with 
M. Cohen on the scripts for THE SPACE 
MOUSE (that might wind up on TV as 
a quickie), and THE DOLPHIN PRO- 
JECT. We just sent that script to MGM; 
we've got our fingers crossed. PYRA- 
MID is what I'm working on now. 
CoF: PYRAMID? Could you give 
us an idea of what it's about ? 
T: Sure. It's futuristic; five hundred 
years from now, the sun goes out. Now, 
earth has allready been depopulated. 
There's this huge city-state, the only 
complex left, with a perfectly balanced 
economic, sexual, political system that 
seals itself in a dome the moment the 
sun dies. No one knows where the 
dome comes from. As it turns out, 
scientists centuries beforehand have cal- 
culated the catastrophe, they knew it 
was going to happen — they've built 
this dome, the city was never told. Now, 
there's an energy source for the city. 
One person is all that's needed to tend. 
He begins to think: "This could be put 
into orbit, a new sun." So here's the 
conflict. He can either leave Eden and 
bite the apple or stay put. 
CoF: And? 

T: YouH have to wait. [ Laughs. ] 
CoF: The special effects for PYRA- 
MID sound exciting — and difficult. 
T: They will be. I wish you wouldn't 
refer to me as a special effects artist. As 
far as I'm concerned, all the aspects of a 
film are special effects. That's complete 
unreality. A movie is nothing but spe- 
cial effects. 

CoF: Do you have any suggestions 
for others interested in film as a career? 
T: Get on the lot where the movies 
are being made. I'm the exception to 
the rule, you understand. I'm in an 
unusual position. You might try to 
contact the American Film Institute in 
L.A. Not only will they try to get you 
a job, they hand out scholarships along 
with that. 

CoF: In closing, Mr. Trumbull, what 
do you think of your own movie? 
T: [smiles] - It's not bad for a first 
feature. 

The End 




Bela Bartok, Charles fort and Yves Tanguy never had the op- 
portunity to read the FRANKENSTEIN TV MOV IE GUIDE, but you 
do . . . so onward! Excalibur! 



After last issue's hiatus, CoF continues onward with the conclusion of the M film list (NTs first part is in CoF No. 17). 



MIRAGE (109 min; Unlv— 1965). Unusual, 
riveting mystery with science-fiction over- 
tones. Gregory Peck Is strangely involved In 
the suicide ot Peace Foundation director 
during city power failure, followed t>y sinis- 
ter characters and enmeshed In apparent 
monolithic conspiracy. Peter Stone script 
from Howard Fast novel plays Intrigulngly 
inxletles and alien- 



ward Dmytryck fl 



silly e 
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Kennedy, Robert H. Harr 
MIRANDA (76 mini Eagle-Lion— 1 949). 
Similar to U.S. made "Mr. Peabody and the 
Mermaid," the British "touch" adds greater 
charm and whimsy to tale of love-sick 



o falls 



;, Griffith 



in. Glyi 



MISSILE BASE AT TAN I A K (100 min; 
Rep-1953). Mountle hero foils enemy 
agents plotting destruction of North Am- 
erican cities in new re-edited version of 
serial "Canadian Mounties Vs. Atomic In- 
vaders," one of Republic's lesser efforts. 
Somehow, sitting through whole serials at 
one viewing seems preferable to these cut- 

of the unique Serial Sensibility, acquired 
only through single episodes or four-hour 
marathons. Bill Henry, Arthur Space, 

MISSILE MONSTERS (75 min: Rep— 1958). 

Martian plots with traitorous Earth scientist 

sistlng of several chapters chosen, apparently 
at random from 1951 serial "Flying Disc 
Man From Mars." Reasonably poor time- 
waster. Walter Reed, Lois Collier, Gregory 

MISSILE TO THE MOON (78 min; Astor— 
1959). For some unfathomable reason in 
1959 they decided to remake CATWOMEN 
OF THE MOON. Teenaged reform school 

Moon, find race of (groan) lost women 
Brimming with stock shots, laughable sets 
and "special effects," gratfe-C space opera 
succeeds in one respect: it's worse than its 
forerunner. Richard Travis, Cathy Downs, 
Gary Clarke, K.T. Stevens. 

-1944). 



one by one. Holds the interest, 
and George Macready is always fun to watch 
Jim Bannon, Janis Carter. 
MR. ARKADIN (99 mtn; WE- 19SS). 
Great looking Orson Welles mystery, un- 
released In USA until 1962. American 
smuggler (poorly played by Robert Arden) 



is hired by wealthy financier 
vestlgate his shady past, encc 
crime, etc. Unfortunately, n 
lessly confused due to compl 
and Juggling of sequences by 
tributors. But worth seeing because it 

Tamlroff, Paola Mori, M^chae? Redgra 
Mischa Auer, Patricia Medina, Peter vi 
Eyck. 



MR. DRAKE'S DUCK (76 min; UA— 1951). 
Swift, funny British-made Val Guest comedy- 
fantasy about duck which lays uranium eggs. 
Vastly underrated by USA critics. Douglas 
Fairbanks Jr., Wilfrid Hyde-Whit 
Marion-Crawford, Yolande Donl, 



^hrough hypnosis. . . with all the stylis 



MR. KRANE (54 min; NBC— 1957). Very 
good s-f drama, originally produced for tv 
"Matinee Theater" but since syndicated a: 



'imatum. Wi 
John Hoyt, 



mankind with a life- 
l acted by Sir Cedri 



MR. PEABODY & THE MERMAID (89 
Univ— 1948). Dry, fairly amusing come 

mermaid Ann Blyth while fishing and b 



MR. SARDONICUS (87 



MR. WONG, DETECTIVE (69 n 
1938). Routine Monogram hoi 
series starring Boris Karloff as c 



MR. WONG IN CHINATOWN (70 min; 
Mono— 1939). More overworn detective 
melodramatics. Mr. Wong investigates mur- 
der of Princess Lin Hwa. Strictly a Wong 
number. The Wong films are listed purely 
from devotion to Karloff, though all have 
thin (but not worthy of detail) "horror" 
moments — rather, split seconds ! Grant 
Withers, Marjorie Reynolds. 

MOBY DICK (116 min; WB— 1956). The 



hothi 



lept people in fr 
ino away irom theaters for yea: 

OLE PEOPLE, THE (7B min; I 



ents vi 



3 but a 



serial-advt 



fragments grow into si 



uerage diversion. Scri pted-dir 
mold. Grant "Shrinking Mar 
a Albright, Les Tremayne, T 



of violence for '41. Paul Lukas, George Zui 
co, Joseph Calleia, Rod Cameron, Robert 
Paige, Onslow Stevens, Ellen Drew. 





Director Allan Dwan is a cult figure in 
France— but not for this one ! Hon Randeii, 
Debra Paget, Elaine Stewart. 



DeMberately, artistically 
paced gothlc tradltli 
first directorial job) 
sense of gloom, des< 



by K 



d (hi 



r (whic 



l, oddly 



ing") of giant Moth goin 
claim 2 squeaky-voiced Lilliputian girls (who 
sing quite badly) kidnaped by American 
crook. Between poor dubbing, papier mache 
Tokyo and set are leveled again. Heroshl 
Koizumi, Franky Sakai, Kyoko Kagawa. 
Color. 

MOUSE THAT ROARED, THE (87 min; Col: 
1959). Brilliantly conceived laugh-filled 
satire In the best British manner. Penniless 
Duchy of Grand Fenwlck declares war on 
USA, intending to lose and gain financial aid, 
but arrives during an air raid drill and acciden- 
tally captures New York. Veteran SF director 



Color. 

MOUSE ON THE MOON, THE (84 mini Lo- 
pert— 1963). Broad, bouncey sequel to bet- 
ter made original above. Grand Fenwick en- 
ters the space race with local wine as rocket 
fuel. Richard Lester's direction almost 
Stands Still 



style 



luaiiy a 



s films. Mar 



xpertly c 

□n and fear. In one 
or nis oest portrayals as the immortal Im-Ho- 
Tep, Boris Karloff is superb ! Brought to life 
after several thousand years, Karioff returns 
years later to lead an archaeloglcal expedition 
to the lost tomb of Lost Princess. Excellently 
dialogued script; fine supporting performan- 
ces even overcome David Manners' wooden- 
ess. Edward Van Sloan, Arthur Byron, Zlta 

MUMMY, THE (68 mln; UniV— 1959). Spirited 
run-through of all the best Mummy sequel 
cllcher (mostly from the Kharls series of the 
40's) but Improved by Hammer manner and 
neat dialogue. Chris Lee Is good but wasted 
In inexpressive monster mummy role. Peter 
Cushlng, Yvonne Furneaux, Felix Aylmer, 
Raymond Huntley, George Pasted. Color 

MUMMY'S CURSE, THE (62 mln; Unlv— 
1945). Last of the 40's Mummy series. 
Several notable touches of Kharls and An- 
anka unearthed from Louisiana swamp 
(Into which they sunk In THE MUMMY'S 
GHOST) get dominated by dull plot and 
direction, and dull Peter Coe. Nice exter- 
iors, though. Lon Chaney, Virginia Chrls- 



MUMMY'S GHOST, THE (61 mln; UniV— 
1944). Good grade-B sequel to THE MUM- 
MY'S TOMB. High priest discovers Ananka 



MOVIE STAR AMERICAN STYLE OR LSD 
I HATE YOU (105 mln; FPC— 1966). You'll 
also hate this unfunny "comedy" of H'wood's 
neurotic Inhabitants In 105 agonizing, plod- 
ding, stultifying minutes of emptiness. Inclu- 
ded Is long "drug fantasy" sequence in 

3 Color" (tints). Easily one of 
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the Top Wi 
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MUMMY'S HAND, THE (67 mln; Unlv— 
1940). Moderately entertaining, well-pro- 
duced and the first of the Kharis series. For 
the first time the expedition searching for 
Ananka's tomb gets theirs from Kharls, the 
3000 year-old mummy. Good fun actioner. 
Incidentally, old Egyptian flashback sequen- 
ces, mistakenly thought borrowed from 
1932 Karloff version, are original (Tom 
Tyler Is In flashbacks If you pay attention). 



George Zu< 

MUMMY'S TOMB, THE (61 mln ; Univ— 1 942). 

Trite sequel to MUMMY'S HAND Is Credible 
as a sequel, relocating action in America, 
but time-worn dramatics and plotless plot 
defeat it. Mad high priest sends out Kharis 
) elmlnate anybody still left over from the 
:her picture. George Zucco's early senility 
t worth catching, though. Turhan Bey, 
on Chaney, Elyse Knox, Dick Foran, Wal- 



UMMY VS.THE HUMAN ROBOT, THE 
"19 mln; Calderon— 1963). Awful Mexican 
snsense with a mummy pacing off against 
robot, with the usual mad doctor attrac- 
on. Totally falls in all departments. Crox 
Alvarado, Luis Castaneda, Emma Roldan. 
MUNSTER GO HOME (96 mln; Unlv— 1966). 
Unlversal's deplorable tv monster family 

inspired even poorer feature film. The 
Munsters Inherit a haunted house Involving 
obvious, Infantile comedies with Terry-Tho- 
mas, John Carradlne looking understanably 
embarassed. Overplayed by Fred Gwynn,- 
Al Lewis, Yvonne deCarlo. Color. 
MURDER AT THE BASKERVI LLES (90 
mln; Astor— 1936). Perhaps the dullest 
Sherlock Holmes filmed, released to USA 
In 1941 (original title, SILVER BLAZE, 
based on Doyle's story of the same name). 
An incredibly ancient Holmes Is played by 
Arthur Wontner who looks like 70 • Ian 
Fleming, and Lyn Harding as Morlarty. 
MURDER BY INVITATION (67 min; Mono; 
1941). More murdet-ln-the-mansfon corn. 
Eccentric old lady Invites relatives to her 



le guest, so to speak. Wallace 

Ford (who else?), Marian Marsh, Sarah 
Pad den. 

MURDER, HE SAYS (94 mln; Par— 1945). 

Public opinion pollster Fred MacMurray 
stumbles on family of mad homicidal hill- 
billies In screwball, very funny "sick" com- 
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Boris Karloff's portrayal aren't enough to 
save this slight programmer. Grant Withers, 
Oorothy Tree. 
MYSTERY OF THE BLACK JUNGLE. See 
BLACK DEVI L5 OF KALI. 



ADDENDA 




edy, which might be best described as MA 
& PA KETTLE GO BERSERK. Marjorie 
Main, Helen Walker. 

MURDER IN THE RED BARN (62 mln; Eros; 
1934). Typical full-blown Tod Slaughter 
British thriller concerning a mad squire. 
These enjoyable overdone tilms are seldom 
shown on TV, which Is a pity. Eric Port- 
man, Sophia Stewart. 

MURDERS IN THE RUE MORGUE (62 
mln; Untv— 1932). Hoked-up version of Poe 
tale introduces Bela Lugosi as evil Dr. Mir- 
akle, experiemntlng In Paris with transfu- 
sing ape blood into female victims. Though 
small In budget, it attains classic stature 
through Callgaresque expresslonistlc dir- 
ection by Robert Florey (an indication of 
how he would have directed FRANKENS- 
TEIN, to which he was originally assigned). 
Rich moods enhanced by weird sets, grand 
photography. Sidney Fox (Arlene Francis), 
Noble Johnson, Leon Waycoff (Leon Ames). 

MURDERER'S ROW H 08 ">in; Col— 1956}. 
Routine spy thriller has flabby but amiable 
Matt Helm (Dean Martin) saving Washington 
from heat ray. The Matt Helm Fan Club pick- 
eted THE SILENCERS; it's a wonder there 
wasn't rioting In front of this one. Ann- 
Margret, Kari Maiden, James Gregory. Color 

MURDERS IN THE ZOO; (GO mln; Par— 1 933). 
Originally released during height of early 30's 
horror cycle, it received poor distribution and 
attention and labeled in "poor taste." Censor- 
ship also took its toll. Including the villain's 
(Lionel Atwlll) death scene, often missing even 
in today's rare TV showings, insane zoo direc- 
tor uses his facilities and animals to kill off 
others, getting his Just desserts In thrilling 
snake house finale. Good script by Philip 
Wylle and Seton i. Miller. Randolph Scott, 
Charlie Ruggles, Gail Patrick, John Lodge, 
Kathleen Burke, Harry Beresford. Recom- 
mended. 



MUTINY IN OUTER SPACE (80 min; Wool- 
nei— 1965). Unconvincing looking "crawl- 
ing fungus" from Lunar ice caves of the 
future overruns Space Station X in moder- 
ately poor, mildly funny juvenile space 
opera. William Leslie, Pamela Curran, Rich- 
ard Garland, Dolores Faith. 

MYSTERIOUS MAGICIAN, THE (95 mln; 
R&B — 1965). Yet another wave of murders 
sweeps London in moderately lackluster 
German Edgar Wallace thriller, with any 
fantasy elements kept to barest mlnim.um. 
Disappointing. Joachim Fuchsberger, Heinz 
Orache, Sophie Hardy, Karl John. 

MYSTERIOUS MR. WONG, THE (GO mini 
Mono— 1934). Typical Monogram penny- 
pinching D-Qudyet defeats potentially good 
eerie Chinatown-tong war chiller. Bela Lu- 
gosl murders right and left to possess the 
Coins of Confucius. With Wallace Ford (of 
course), Arlene Judge, Fred Warren. 

MYSTERY OF EDWIN DROOD, THE (87 
min; Univ— 1935). Charles Dickens unfin- 
ished work about opium-fiend choirmaster 
(well played by Claude Rains] who murders 
his nephew over a girl, finished by Universal. 
Fine production, interesting story, which 
flags occasionally. Good enough. Heather 
Angel, Vallerle Hobson, Douglass Mont- 

MYSTERY OF MARIE ROGET, THE (60 min; 
Unlv— 1942). In Paris a musical comedy star 
is found inseine — in the Seine River, that Is, 
and Patrlc Knowles and Lloyd Corrigan make 
a perfect Pierre Dupln and Inspector Gobelin 
In fine B-budget adaptation of Poe's sequel to 
MURDERS IN THE RUE MORGUE. Maria 
Montez, Maria Ouspensxaya, John Litel. 

MYSTERY OF MR. WONG, The (67 mln; 
Mono— 1939). Mr. Wong traces a rare 
Oriental gem from China all the way to 
the House of Hate. Traces of humor in 



MOON ZERO TWO (100 min; Hammer— 1 969). 

Even under Roy ward Baker's expertise, deja 
vu blasts off full speed — It's happened all be- 
fore from ROCKETSHIP X-M, STAR TREK, 

ess with a partner, intrigue and murder result 

thwarts ambitions of madman seeking control 
of space. James Olson, Catherina Von Schell, 
Warren Mitchell, Adrlenne Corri. Color 
MURDERS IN THE RUE MORGUE (91 min; 
AIP— 1971). Paperback hack Henry Slesar, 
with Christopher Wlcklng, slapped together 
pseudc-arty updated mish mash vaguely re- 
sembling Poe-. and director Florey's '32 
classic. Nightmares, axeman, ghastly murders 
mixed in with bits and pieces of PHANTOM 
OF THE OPERA, a dab of Poe and director 
Gordon Hessler's uneven, uninspired qulcky 
technique. Lots of ingredients and a good 
cast badly wasted. Jason Robards, Herbert 
Lorn, Liiii Palmer, Christine Kaufmann. 

MIND OF MR. SOAMES, The (95 min; Col— 
1970). Veteran s-f author Charles Eric 
Maine supplied creditable original novel as 
a screen adaptation comes through spark- 
lingly. Emerging from a life-long state of 
suspended animation, a grown man with 
the mind of a child struggles to adapt him- 
self to the adult jungle. Terence Stamp, 
Robert Vaughn, Nigel Davenport. Din Alan 
Cooke. Color. 

MONSTER ZERO (92 min; Maron— 1970). 
Fascinatingly abominable Japaense bomb. 
Astronauts send for two earth monsters to 
destroy another monster threatening Planet 
X. Shortly after appearing In this mess, Nick 
Adams commited suicide. 

MAD ROOM, THE (90 mln; Col— 1969). 
Suspenseful, at times slow shocker of two 
young people in the custody of older sister 
after years internment in an asylum following 
their horrid childhood "deeds." A few ting- 
ling moods amid ample sicklsh moments, 
adequately directed by Bernard Girard. 
Shelley Winters, Stella Stevens, Beverly Gar- 
land, Skip Ward, Carol Cole. Color. 

MIDNIGHT COWBOY (1 19 min ; UA— 1 969). 

Jon Volght as country bumpkin goes to New 
York dreaming he can make his fortune as a 

and sickly tramp Dustln Hoffman. Too late, 

Powerfully imaginative, profoundly sensi- 
tive slice-of-life insight. Tremendously mov- 
ing; creative fllmaklng at its rarest, greatest 
point of achievement. Dlr: John Schleslnger. 
John McGlver, Sylvia Miles, Brenda Vaccaro. 
Color. 

MANTIS IN LACE (80 min; B.I. —1968). 

hippie who introduced her to LSD; still on 
acid, she goes on to slay others. Moral of the 

Susan Stewart, Vic Lance, Pat Barrington. 
□ir: William Rotsler. Color. 
MISSION STARDUST (95 min ; Times— 95). 
Typically abominable dubbing ruins Italian 
made mediocrity. Moon space creature is 
brought to Earth using her powers to destroy 

suffers from leukemia. Essy Person, Long 
Jeffries, Pinkas Braun. Dir: Prima Zeglio. 
Color. 



MISSION MARS (91 mln; AA— 1968). 

Astronauts have succession of adventures in 
space. Trapped on Mars with a Russian astro- 

off and return to Earth. Dir: Nick Webster. 
Nick Adams, Darren McGavin, George De- 
Vrles. Color. 
MATCHLESS (1 04 mln; UA*— 1 967). A news- 
paperman acquires extra-snooping powers 
from a "magic" ring given to him by an old 
oriental, endowing him with Invisible powers 




MAN WITH THE BALLOONS, The {85 mini 
Sigma III — 1 968). Surreal feeling often 
attained in sensitive Italian made tale about 
T s compulsion with blowing 



MONKEYS GO HOME (101 min: BV— ' 

Capable dir. Andrew McLaglen's ablllt 
wasted in Disney studio tripe of astro- 
who fall upon French village by Maurii 



MUMMY'S SHROUD, THE (90 min; Harr 
mer/Fox-1967). Pallid, formula-bound 
notches above lesser Universal 401s Mum 
series, made around height of Hammer q 



MADAME WHITE SNAKE [105 min; Frank 
Loe [Chinese]— 1965). Charming fantasy of 
a snake spirit back on earth as a lithesome, 
lovely woman trying to assert herself In a 

garet Tu Chuan. ' °° L6 '' 
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MAR AT/SADE (115 min; UA— 1967). 
The inmates of Charenton perform befoi 
public in a re-enactment of French Revo 
tionary Marat's assasination (while takin< 
bath) by Charlotte Corday. In the end, tl 
attack the audience. Fine screen adaDtati 
from successful w 
Shakespeare Co.) 
effect on small T' 
Patrick Magee, Gl 

MYSTERY OF THUG ISLAND (96 min; 
Col— 1967). Predictable but rousing talt 
3 yeaf-old girl of British officer kldnape 
Thuggee tribe in Indta who is raised to b 
come high priestess of Kali. 15 years lat 
her father arrives attempting to extermli 
the bloody sect, unaware of his daughte 
presence. Dir: Luigi Caouano. Guy Madi 
Peter Van Eyck, Inge Schoner. Color. 



e tour (by Royal 
sweeping tableaux 
i. DH. Peter Brook. 

Richard- 



MERMAID, THE (99 min;5haw [Chi 
1967). Delicate, colorful fantasy about a 
high-born young man, engaged to marry an 
aristocrat's duagnter before he's even born, 
but becotnes enamored with a beautiful wa 
erspirlt instead. Din Kao LI. Ivy Ling Po. 

MY BLOOD RUNS COLD (103 min; WB— 
1965). But your blood won't. Troy Don- 
ahue, yet, tries convincing Joey Heatheron 
not that she can't act but that they're re- 
incarnations of lovers who died 200 years 

made-for-TV look, though some fair heli- 
copter stuff at climax. Barry Sullivan, 
Jeanette Nolan. 

MY BROTHER TALKS TO HORSES (94 
min; MGM — 1947). Only fair fantasy-com- 
edy from Morton Thompson story of small 
boy in turn-of-the-century Maryland who 
can communicate with horses. Good Fred 



Butch J 
Ruggles 

MY FAVORITE BRUNETTE (87 min' Par— 
1947). Better than average Bob Hope com- 
edy-thriller benefits from presence of Peter 
Lorre as knife-wielding spy and Lon Chaney 
burlesquing his OF MICE & MEN Lenny 

nuts with his eyelids. Fast and funny. Doro- 
thy Lamour. 

MY NAME tS JULIA ROSS (65 min; Col— 
1945). Nearly obscure, but suspenseful and 
exciting grade-B mystery. Maniac's insane 



•Jina Foch. 

MY SON THE VAMPIRE (72 min; BC— 
19S2). Checkered career of OLD MOTHER 
RiLEY MEETS THE VAMPIRE befits odd 
nature of picture Itself. Direction (John 
Gilling) and production of higher standard 
than usual for the series, but comedies of 
Arthur Lucan and Kitty McShane are far 
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MYSTERIANS, THE (85 min: TohO/MGM — 
1 959), Way above average spcl fx in shallow 
Japanese space opera of invaders from planet 
Mysteroid coming to marry Earthwoman to 
r dying race. Well, would you 



arry o 



u bet n 



So, the 

conflagration. Spectacular production suffers 
badly on TV, leaving only thin storyline to 
carry it. Poorly dubbed. Kenji Sawara, Yumi 
Shirakawa. Scope Color. 



MYSTERIOUS DOCTOR, THE (57 n 
1943). Ridiculous wartime prograrr 
village is terrified by knife-wielding I 



i; WB: 
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MYSTERIOUS ISLAND (101 min; Col— 1961). 

(See also Harryhausen article this issue). Re- 
markable SuperDynamatlon special effects by 
Ray Harryhausen add lots of life to Techni- 
colorful adaptation of Verne sequel to 20 000 
LEAGUES UNDER THE SEA, complete with 
Captain Nemo (Herbert Lorn). Civil War pri- 
soners escape In giant observation balloon, 
settle to rest on lonely Pacific Island, 1865. 
It's not Verne, but It's fun. Directed by Cy 
Endfield, whose little-seen TRY AND GET 
ME (The Sound of Fury, 1951) never ach- 
ieved the recognition it deserved. Michael 
Craig, Joan Greenwood, Michael Cailan, 
Beth Rogan, Gary Merlll. Color. 

Less than a year or two of theatrical release, 
all sorts ofSFantasy and non-genre films are 
starting to appear on TV, such as BLOOD ON 
SA TAN'S CLA WS and BEAST IN THE CEL- 
LAR (not to mention Love Story andPattonj. 
Thus, it won't be easy maintaining seperate 
listings for current fare apart from those sold 
to TV. — Meantime, the "N's" are now in pre- 
paration, with hopes of wrapping up theCoF 
film Checklist within 8 issues; not that this 
will mean termination of Project Checklist 
in view of much Addenda, etc., keeping our 
Projects in perpetual motion. 

— The Editor — 
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Following is probably the longest 
column ever put together in an attempt 
to cover SFantasy Film activity and 
news of strong marginal interest. In 
that up to 33% of international film 
production today is involved with our 
genre, it will be somewhat of a formi- 
dable job keeping up with most of it, 
and future columns may also reach 
this one's length, if not longer. Fore- 
most, though, we're concerned with 
your reaction and if you really care to 
see so much space devoted to this de- 
partment. Please let us know, as well 
as your feelings about the rest of CoF. 
— CTB — 



SFantasy FILM NEWS -(part one) 
by Philip Moshcovitz 

THE EXORCIST may be the biggest 
occult film hit ever made. Based on William 
Blatty's novel, it tells of the strange events 
surrounding a young girl possessed by the 
devil. Linda Blair, a 12 year-old Connecti- 
cut junior high school student is in the lead. 
Lee J. Cobb heads the cast, portraying a 
Jewish detective; co-starred are Max Von 
Sydow, Ellen Burstyn and Lee Thompson. 
Blatty also produced the film to guarantee 
against any plot tampering by Warners. 
Representing three months shooting and a 



$4 million investment, Blatty reveals: 

" EXCORCIST goes back to a true case 
of demon possession that I heard about when 
I was a junior at George Washington Univer- 
sity. This was in a sophisticated city with psy- 
chiatric experts in attendance. My primary 
purpose is to persuade those who do not be- 
lieve that there is a case for the supernatural 
and to offer the possibility that there is a 
force of evil at work in the universe whose 
game plan is to convince us he does not 
exist I" 

William Friedkin, director of THE 
FRENCH CONNECTION, will also put the 
actors through their paces. Rev. Wm. O'Mal- 
ley, a Rochester, NY high school teacher, 
plays the role of Father Dyer. Friedkin 
recently conferred with Movie Code author- 
ities to determine how explicitness invol- 
ving a young girl masturbating with a cru- 
cifix could get by without an X rating. 



Fox swings back to the bank each day 
with receipts from their APES series, with 
BATTLE OF THE PLANET OF THE APES 
being readied. 

Michael Gruskoff and Doug Trumbull, 
the SILENT RUNNING team, are preparing 
PYRAMID, a sci-fi thriller scripted by David 
Goodman. 

"Blackula" was bound to foster other 
Afro monsters, so it's no surprise that 
BLACKENSTEIN will be AlP's attraction 
around Xmastime. The "Werewolf" and 
the "Mummy" could follow next. Does this 
mean a former vintage favorite may reappear 
as THE BLACK CREATURE FROM THE 
WHITE LAGOON? It's hard to imagine the 
results when Hollywood discovers the Ind- 
ians and Chinese (how about: "If You Knew 
Sioux, See?" — or: "Shy Anne" — or: "Won- 
ton Killer" or even; "Dracoolie," no relation 
to "Pee Soo Ling" of course). 

Ray Harryhausen brings back Sinbad for 
Columbia with Charles Schneer's SINBAD'S 
GOLDEN VOYAGE John Phillip Law ("Bar- 
barella's" angel) stars with Caroline Munro 
and Tom Baker; direction by Gordon Hessler. 

Amicus is following up its "Tales From the 
Crypt" boxoffice success with VAULT OF 
HORROR, allso based on old EComix. And 
this company's 12th horror film will be 
BRIDE OF FENGRIFFEN (didn't even occur 
that he even was a bachelor), starring: Herb- 
ert Lorn and Peter Cushing. 

Having severed relations with AIP, co- 
founder Jim Nicholson recent formed Aca- 
demy Pictures Corp., after helming more 
than 150 films for his old outfit LEGEND 
OF HELL HOUSE is one of the first of his 
new projects, released by Fox. Based on 
Richard Matheson's book, "Hell House," 
it's about a man who will die in thirty days 
and wants to find if there's a Hereafter. He 
offers $250,000 for proof and moves into a 
house dominated by unknown forces. 
Nicholson also plans THE THOUSAND 
YEAR MAN set in the future where a man's 
organs are indefinitely replaced via trans- 
planted eyes, hearts, kidneys, etc. 

Speaking of plants: GARDEN OF THE 
DEAD is a little row no one may want to 
hoe. A chain gang is slain and the men 
arise from the ground to attack the warden 
and guards. 

Warners will put THE TERMINAL MAN 
on screen, written and directed by Michael 



(Andromeda Strain) Crichton. 

With Apes films and Omega Man behind, 
Charlton Heston stays in the future in 
SOYLENT GREEN (MGM) based on noted 
s-f writer Harry Harrison's novel. 

Up-and-coming: 

FRANKENSTEIN & THE MONSTER 

FROM HELI BLOOD MONSTER with 

Ron Haydock, former editor of "Fantastic 
Monsters of the Films". . .THE SPECTRE 
OF EDGAR ALLAN POE with Robert 
Walker, Edmund O'Brien, Caesar Romero. 

20th-Fox's CONQUEST OF THE DEEPS 
will be in theatres around May. Jack DeWitt's 
script tells of an attempted rescue of a fal- 
tering sea lab and its crew by underwater 
submersi bl es. 

Vincent Price plays in THEATER OF 
BLOOD the pan of a stage actor who 
fakes his own suicide and starts killing off 
the critics who panned him. Co-starring: 

Diana Rigg, Jack Hawkins, Dennis 
Price, Robert Mortey, Ian Henry and Diana 
Dors. 

VOODOO QUEEN (reincarnation of a 
black girl). . .HANNAH, QUEEN OF THE 
VAMPIRES with Mark Damon. . .VAM- 
PIRE 2000 (Italy). . .THE DISAPPEAR- 
ANCE from the Philip Wylie book, form- 
erly slated for George Pal's wizardry. . . 
MANSION OF EVIL, described as a cops- 
and-robbers Rosemary's Baby. Leonard 
Barr stars after his stint in Diamonds Are 
Forever and plays Dean Martin's uncle. . . 
Roger Moore of the famous Saint tv series 
is now the new James Bond in LIVE AND 
LET DIE. . . HOUSE OF DRACULA'S 
DAUGHTER with Larraine Day. . . CANNI- 
BAL WOMEN (7 black girls with weird eat- 
ing habits). . . Fox's s-f'er, TERMINAL 
ORDER, is near completion. 

Robert Mulligan will produce LIZZIE 
BORDEN based on the 19th century hatchet 
girl who had an axe to grind (the court later 
freed her, according to historical records, for 
lack of "evidence," but far from innocent 
if the boxoffice has its way). 

Adorable Diana Dors is a witch in THE 
AMAZING MR. BLUNDER. . . Paramount 
is working on PHASE IV, about man's con- 
frontation with alien life-forms. . . Ringo 
Starr shines as Count Dracula in an up-com- 
ing horror-comedy with Frankenstein and 
King Kong. . . THE BALLAD OF GEORGE 
AND HARRY BAKER deals with a dwarf 
and a hunchback who operate a torture 
chamber in the basement of their book- 
store (nothing to do with The Mammary 
Shop). 

Just as Peter Sellers is completing 
ALICE IN WONDERLAND, another ver- 
sion is on the horizon: pop artist Peter 
Max will animate COSMIC ADVENTURES 
OF ALICE IN WONDERLAND, with Kurt 
"Slaughterhouse 5" Vonnegut probably 
scripting. Al Brodax, producer of Yellow 
Submarine, is producing. Lewis Carrot'j 
psychedlic whimsy is among the few literary 
classics with true mind boggling potential- 

GULLIVAR'S TRAVELS being re-made 
combining live and animated action. . . Walt 
Disney's ROBIN HOOD features the voices 
of Peter Ustinov, Terry Thomas, Phil Harris, 
Andy Devine, Pat Buttram, Roger Miller, etc. 

Disney's most expensive film ($8 million) 
will be ISLAND AT THE TOP OF THE 
WORLD. Based on Ian Cameron's "The Lost 
Ones," it concerns an Englishman's search 
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for his missing son in the Arctic. He discov- 
ers his boy but isn't glad when he uncovers 
a mysterious Viking-like race. . .THE MYS- 
TERY IN DRACULA'S CASTLE can be 
seen as a two-parter on Disney's tv series: 

Three youngsters make amateur home 
movies about Dracula and get involved with 
a bunch of gangsters. 

THE WORLD'S GREATEST ATH- 
LETE, starring Tim Conway (of McHale's 
Navy and his own "Show" fame), Nancy 
Walker and Bill De Wolfe. . . .CHARLIE 
AND THE ANGEL has Fred MacMurray, 
Cloris Leachman (Oscar Winner for Best 
Supporting Actress for "Last Picture Show") 
and Harry Morgan. 

Dan "Dark Shadows" Curtis is filming 
a sequel to NIGHT STALKER for ABC 
TV's Movie of the Week called TIME 
Kl LLER with Darren McGavin. Strange 
rumors indicate Curtis's next one will deal 
with a vegetarian vampire entitled THE 
CELERY STALKER [we hope it's only 
3 rumor- CTB.] . 

Rod Serling Dept.: 

With NIGHT GALLERY'S return in 
a dimunitive half-hour format, Serling re- 
acted several different ways: I'm more 
resigned than angry about the change. They 
are turning it into a supernatural suspense 
thing with action. You don't walk past a 
graveyard. You are chased. Unfortunately, it 



will be called 'Rod Serling's Night Gallery. 
But it is not remotely Rod Serling. I don't 
help create the show as I did in the past. 
I'm the announcer. TWI LIGHT ZONE was 
never physically violent. Maybe it was a 
little scary, but 1 never heard from any PTA 
group that we lent sizable or meaningful 
damage to any young people who watched 
that show. 

"I don't have any hangups about the 
supernatural. I suppose I believe in ghosts, 
yes. But it isn't preoccupation of any im- 
portance. I think ESP is pretty well a scien- 
tific fact. And as to the possibility of ghosts, 
I expect there probably are some, and maybe 
extraterrestial creatures too. I think there's a 
body of scientific literature that, in a sense, 
proves this; but I'm not the kind of guy who 
whistles past a graveyard. If indeed I ever 
were visited by a ghost, I think it would be 
coronary time. Fortunately, I've never had 
that kind of experience." 

FILM FESTS 
Several fantasy film festivals are worth 
noting. Atthe 10th Trieste International 
Festival in Italy, SILENT RUNNING and 
BEWARE THE BLOB were awarded 'Aster- 
oids.' Honor was also paid to the Czech 
flick THE GIRL ON THE BROOM, paro- 
dying witchcraft and full of spcl fx. ON 
THE EDGE OF THE VOID (France) and 



CLOSE TO THE TOP (Russia) won Silver 
Asteroids. The latter tells of a child who 
retraces the history of man from the Stone 
Age onwards (speed freaks needn't be con- 
cerned; it's not about them). A "Satan Re- 
trospective" included THE DEVIL'S 400 
GAGS (George Meiies), EVENING VISI- 
TORS (1949), 7 FOOTPRINTS TO SATAN 
(1929), and THE DEAD OF NIGHT, THE 
DEVIL'S HAND, BEAUTY & THE DEVIL, 
BROTHERHOOD OF SATAN, NECRO- 
MANCY and IN THE DEVI L'S SERVICE. 

Also screened: MISSION SI LVER 
MONKEY (Hungary), THE TRANSPLANT 
(Poland), VOYAGE 345 (Yugoslavia), THE 
VAMPIRE THAT COMES FROM SPACE 
(Japan), DOOMWATCH (England). 

HISTORY OF SCIENCE FICTfON, 
sponsored by the University of Kansas, was 
also unreeled. 

Meanwhile, in Madrid, the Fifth Silges 
International Fantastic and Terror Festival 
screened, among many other films: THIS 
NIGHT I'LL DIG UP YOUR BODY (Brazil), 
WITCHES' MOUNTAIN (Spain), VAMPI RE 
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SFantasy FILM NEWS (part 2) 
by Calvin T. Beck 

Not intending to steal any of gallant 
Phil Moshcovitz 's thunder, the Boston Bard 
is in the throes of writing The Great Ameri- 
can Novel. (As soon as the news was revealed, 
throngs of autograph seekers started filing 
outside his penthouse suite in the John Han- 
cock Bldg.) So, for the moment, it's our 
ball game. Would like to mention, by the 
way, that film titles have a habit of being 
changed sometimes; so don't blame us if any 
inconsistencies show up — probably they 
won't, though who knows? - CTB.— 

Billionaire comic Bob Hope's son, Tony 
Hope, has teamed up with Barney Rosen- 
zweig (producer of the tv series, "Daniel 
Boone") to film WHO FEARS THE DEVIL 
(about a wandering minstrel who wants to 
defeat Satan), starring Denver Pyle, Susan 
Strasberg, and r&r-folk man Hedge Capers 
for the lead. 

Purporting : to tell all you ever wanted 
to know about Stanley Kubrick, British film 



THE DEAD 
ARE ALIVE! 




DOLL (Japan), GODZILLA VS. GIAGAN 
(Japan), and THE BODY BURNER (Czech). 



REVIEW 



FAMOUS FANTASY FIIMS (#1) 




critic Alex Walker wrote a book titled: 
"Stanley Kubrick Directs" (pub. Harcourt, 
Brace & Jovanoyich). Mildly criticized by 
Variety for tending to galmorize and idolize 
the noted director, it.'s still highly stimulating 
and informative reading. 

Also on the book front: An extremely 
fine, new book about Edgar Allan Poe is out; 
this is good news in the light that very little 
cerebral hard-cover material has appeared in 
several ages about the Master of Horror. Titled 
simply "Poe," it's by Daniel Hoffman and 
published by Doubleday. Recommended. 

Les Baxter, who's created fine scores for 
many SFantasy flicks, (i.e. The Dunwich 
Horror by AIP) scored BARON BLOOD for 
Al P. starring Joseph Cotten, ElkeSommer. 
All up-S-coming-or-nearly-here: 
Pier Pasolini's A THOUSAND & ONE 
NIGHTS. . . Warner-Columbia's tentatively 
titled (!) DRACULA CHASES THE MINI 
GIRLS. . . INCUBUS with Susan Scott. . . 
WHAT?, prod.by Carlo Ponti, directed by 



Roman Polanski. . . VAMPIRE 2000 (Italy) 
prod. & dir. by Riccardo Ghione. . . Hammer 
started production on its 7th Frankenstein, 
FRANKENSTEIN & THE MONSTER FROM 
HELL, directed by Terence Fisher from a 
John Elder script, and marks Peter Cushingls 
welcome return to the series. 

Popular French actor Jean-Louis Trintt- 
gant turns director with A WELL FILLED 
DAY, a black comedy actioner of a man who 
holds a groups of people responsible for his 
son's death, and kills off 9 of them in a day 1 

Ross Hunter's musical version of LOST 
HORIZON stars Peter Finch in the original 
Colman role, with George Kennedy, Sally 
Kellerman, John Gielgud and Charles Boyer 
as the enigmatic high lama. 

Ron Miller producing and James Court- 
land directs NIGHTMARE RALLY. . .Peter 
"Joe" Boyle and Sally Kellerman together 
in SLITHER. . . Robert Aldrich the inimi- 
table director of "West Side Story," "The 
Haunting," "The Day the Earth Stood 
Still" (the list is overpowering) directs 
EMPEROROR OF THE NORTH POLE with 
Lee Marvin and Ernie Borgnine. 

DR. DEATH: SEEKER OF SOULS with 
Barry Coe. . . MANSION OF EVIL'S direc- 
tor is the one and only James Mayberry 
(you may recall the name from the Andy 
Griffin Show). . . Susan Strasberg, Sydney 
Chaplin and Faith Domergue are in SO 
EVIL MY SISTER. . . BLOOD SONG (MGM) 
with Pat Hingle. . . THE CREEPING FLESH 
will be distributed by Columbia, which has 
had a reputation for trying to avoid "identi- 
fication with SFantasy -horror" a number of 
years. Welcome back aboard, gang. 

Soon er-or-later-it-was-inevi table dept.: 

THE NIECE OF DR. JEKYLL, from 
Italy.. . . Veteran chills and thrills master, 
Wm. Castle, producing THE OSTERMAN 
WEEKEND for Warner's. 

CBS-TV scheduling: GARGOYLES 
(goyles is strickly from Brooklyn), SUFFER 
A WITCH, and THE FABULOUS DR. 
FABLE. . . Filmakers Ltd. stars John Carra- 
dine in MOON CHILD. . . George Pal now 
owns filmaking rights to the Doc Savage 
pulp series. Pal's first Doc feature is DOC 

SAVAGE: ARCHENEMY OF EV1I 

James Nicholson's special 6-films deal with 
20th-Fox may be thought of as a special 
6-pack carrying lots of bier. 

And there are more: NIGHT OF THE 
BLOODY APES. . . LEPUSIformerly Rab- 
bits), and THE VIRGIN WITCH. . . An 
American Abominable Snowman is the sub- 
ject of BIG FOOT starring John Carradine. . . 
From the Phillipines: DEATH HEAD VIR- 
GIN, marking the return of those screen 
idols, Larry Ward, Dan McBain and Jock 
Gaynor. . . Victor Buono rejoins the genre 
with John Ireland in THE MAD BUTCHER 
(caught once too often tipping the scales?}. 

Paul Naschy is the Spanish Chris Lee and 
stars in DR. JEKYLL & THE WEREWOLF 
and does both the good Dr. and lycanthro- 
pic roles. It's directed by Leon Klimowsky 
who's also started filming: 1, THE VAM- 
PIRE — with Chris Lee, of course. 

Humorous s-f is the subject of THE TIN 
MEN, scripted by Kurt "Slaughterhouse" 
Vonnegut from Michael Frayn's novel. . . 
Veteran actors and older beauties don't die; 
they go to AIP, and Ava Gardner stars in 
THE DEVIL'S WIDOW. .. Citizen Kane's 
and Bewitched's own Agnes Moorhead 
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shares the spotlight with Dennis (Kind Hearts 
And Coronets) Price in DEAR, DEAD 
DELILAH. 

Thinking of Kane: Orson Welles enthralled 
everyone as mesmerist-magician Count Caglio- 
stro in 1948's BLACK MAGIC, co-starring 
his long-time friend, the late Akim Tamiroff. 
Now Welles returns to the genre as a man of 
mystery able to bring the dead back to life in 
Cinerama's NECROMANCY. . . The BLACK 
MAGIC title being used again by Clover 
Films, starring Edmund (DOA, Fantastic Voy- 
age) O'Brien as a fanatical evangelist type 
brought back to life by his daughter — he 
kills at the drop of a head when daughter 
commands, 

Ponti's NEST OF VIPERS stars John 
Marley, notable as a Hollywood tycoon who 
finds his prize stallion's decapitated head in 
bed one morning in The Godfather. . . Peter 
(Taste The Blood of Dracula) Sasdy directed 
DOOMWATCH, one of George Sanders's last 
films, co-starring Judy Geeson. 

Recently Houston and Dallas have been 



hotbeds of fil making activity; big Texan 
money hopes to make these areas vie if not 
eventually surpass H'wood. Camera Two 
Productions scheduled THE SILENT 
SHRIEK using Dallas's locale. 

Oliver (Curse of the Werewolf) Reed not 
only stars in BYRON'S EVIL in the title 
role but also plays the Frankenstein Monster. 
It's loosely based on events surrounding Mary 
Shelley's circle of friends, which included her 
husband, Percy ByssheShelley, John Keats 
and Lord Byron who, allegedly, researched 
the ideas for "Frankenstein," culminating 
from experiences and inspiration while re- 
siding in Switzerland and Germany. 

World War 1 1 1' is averted by intelligent 
dolphins, directed by Mike Nicholas, released 
by Avco-Embassy. . . Rats, frogs and other 
creatures have abounded; and now, STAN- 
LEY (not Simon), a special screen snake 
slithering sneakily, scaring soon. 

Akim Tamiroff, who passed away, aged 
72 (Sept.18th, 1972) was one of the very 



ene from CHARLIE CHAN 
MEETS A NEWARK GORILLA, but 
CoF's special Prize Foto-Of-the. Month 
(you guess the title and we win the special 
prize). It's a real Mystery pic, no doubt of 
it— no one so far knows its origin, except 
that Columbia Pictures made it around the 
mid-Thirties and It was probably a short 
subject. 



great character actors. Though he scored in 
many lavish productions (For Whom The 
Bell Tolls, winning him an Oscar nomination), 
his presence saved many 30's and 40's pro- 
grammers from total obscurity. He was a 
good friend, as already noted above, of Orson 
Welles and appeared in his productions of 
MR. ARKADIN, THE TRIAL, and as Sancho 
Panza in Welles' unfinished DON QUIXOTE. 
Always employed since his film debut in 
1934, Tamiroff appeared in a number of 
SFantasy and marginal interest films; 

THE GENERAL DIED AT DAWN (T. 
was nominated for an Oscar), THE GREAT 



GAMBINI, THE BLACK FOREST, THE 
CORSICAN BROTHERS, THE BLACK 
SLEEP, THE LIQUIDATOR, ALPHA- 
VILLE, THE VULTURE, etc.- Established 
as a leading actor in Russia, he defected in 
1923 while his Russian dramatic troupe was 
touring the USA. 

AND YET MORE NEWS I 

AlP's sequel, RETURN TO WUTHER- 
ING HEIGHTS, is from the "never-filmed 
2nd half of Bronte's classic:' According to 
AIP: "It shows Heathcliff, still haunted by 
the dead Cathy, enforcing the marriage of 
his son to Cathy's daughter." 

Adapted for the screen at long last is 
Robin Cook's fine black-comedy novel, 
PUBLIC PARTS AND PRIVATE PLACES. 

Nathaniel Hawthorne's New England 
based gothic classic, HOUSE OF THE 7 
GABLES, was last made 32 years ago and 



Spirit of Death that enters those about to 
die). Aided by a special beam from a booster 
light used for photography, Stephens captures 
an Asphyx — he feels immortality has been 
discovered. (Recently completed in England, 
its American distributor is yet unknown.) 

Jon Finch, who proved excellent as the 
frenzied hero in Hitch's FRENZY, seems a 
perfect youthful combination of veteran 
heavies James Mason and Robert Douglas in 
looks and ability. He's already racked up a 
number of other roles in the genre: The 
Vampire Lovers, The Horror Of Franken- 
stein, and in Roman Polanski's Macbeth. 

The great and inimitable Peter Sellers 
(after finishing his part as the March Hare 
in Alice In Wonderland) plays both Adolf 
Hitler and his son in THE PHANTOM VS. 
THE FOURTH REICH. 

From Britain, starring Spike M i lligan 
and Milo O'Shea, DIGBY is about a friendly 
sheepdog who attains 30 feet in height after 



was "The Bats"). 

THE DAY THE BODIES MELTED sche- 
duled by the King ("Giant Behemoth") 
Brothers, concerns cryonics — incureably ill 
people put into deep-freeze until scientific 
advancements of the future can restore them 
to life and health. 

Besides GRAVE OF THE VAMPIRE (see 
special spread elsewhere this issue). Clover 
Films scheduling:. GARDEN OF THE DEAD 
with Phil Hoover and John Dennis; NOW I 
LAY ME DOWN TO DIE, with Edmund 
O'Brien; TARANTULA. 

Not much yet known about CHILD'S 
PLAY, except it's about a mysterious plague 
of violence that erupts at a boys school, star- 
ring James Mason, Robert Preston and Beau 
Bridges, directed by Sidney Lumet and pro- 
duced by B'way theater giant David Merrick. 

THE HORRORS OF HAMMER 

than 20 months Har 




starred George Sanders as the heavy and 
Vincent Price as a hero for a change. 

After ending work in CREEPING FLESH 
in Spain, co-starring with Chris Lee, Peter 
Cushingsaid about the film: "I ':n a profes- 
sor who brings back a skeleton from New 
Guinea which turns out to be the remains of 
Shish Kang, the legendary Evil One who is 
destined to be resurrected. I discover a meth- 
od of inducing 'recomposition' of flesh tissues 
on the skeleton." One horrific episode finds 
Cushing inoculating his daughter and, in error, 
she turns overnight from a prim Victorian into 
a snarling murderess. 

Robert Stephens and Robert Powell are 
in ASPHYX, directed by Peter Newbrook. 
A photographer's macabre hobby of photo- 
graphing people right after death leads him 
to discover immortality in the 1870's. On one 
photo he detects a weird "blur" : the Asphyx 
of the dying man (the title refers to the 



quaffing an experimental chemical created 
by his owner, a scientist. 



Crown International's releasing a 3-in-one 
program to theatres consisting of POINT OF 
TERROR; BLOOD MANIA, and BLOOD OF 
ORACULA'S CASTLE. 

Jumping high on the Blood bandwagon are 
a group of SFantasies released by veteran hor- 
ror-fantasy fan and film buff, Sam Sherman, 
president of Independent International which 
is releasing FRANKENSTEIN'S BLOODY 
TERROR; HORROR OF THE BLOOD 
MONSTERS; HELL'S BLOODY DEVILS, 
as well as FRAN KENSTEIN VS. DRACULA 
and SATAN'S SADISTS. 

"Willard," "Ben," "Tales From the 
Crypt," etc., getting more company by its 
distributors. Cinerama, with CHOSEN SUR- 
VIVORS, written and produced by Howard 
Kreitsek and shot in Mexico (original title 



Take; a Holiday Inns is this scene from 
IL MOSTRO Dl VENEZIA, directed by 
Dino Tavella. 



mushroomed in its production schedule as 
never before. Apart from films already listed, 
following are just some Hammer's in the 
process of completion or being released: 

FEAR IN THE NIGHT stars Judy Gee- 
son, Ralph Bates, Peter Cushing; Jimmy 
Sangster directs. 

STRAIGHT ON TILL MORNING stars 
Rita Tushingham and Shane Briant, with 
Peter Collinson directing (both films to be 
released together as part of Hammer's new 
double-feature plan). 

CAPTAIN KRONUS (also listed as 
KRONOS). 

THE GOLDFISH BOWL— written. 
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ABOVE: Long overdue is director Renato 
Polselll's THE VAMPIRE OF THE OPERA, 
made in Italy in 196 !. No truth to the ru- 
mor, though, that it'll be released retitled as 
THE 8LOODFATHER. 



produced and directed by Jimmy Sangster. 

VICTIM OF HIS IMAGINATION — 
produced by Howard Brandy, who made 
Blood From The Mummy's Tomb. It's 
based on the life of Bram Stoker, author of 
"Dracufa." 

Musical versions of various SFantasies, in- 
cluding some that never got off the ground, 
have been Frankenstein, Dracula, a TVersion 
of "A Christmas Carol" with Basil Rathbone 
(and the recent filmusicall and King Kong. 
But, this March, prepare yourselves for DR. 
JEKYLL a MR. HYDE, starring Michael Red- 
grave and Kirk Douglas. Behind the lyrics and 
music is OLIVER'S composer. 

STAR TREK LIVES !?) 

Star Trek may be as popular, if not 
more so than ever. But Gene Roddenberry 
says that NBC-TV, though professing re- 



newed interest in the series, revival, gave 
him such a hard time at the conference 
table that Gene says, "No soap." Main 
problem is that NBC said it would only 
"consider" revival if Roddenberry created 
a new "pilot" for their approval. Incensed 
beyond belief, Roddenberry said: "1 figure 
there are 78 examples of my show in syndi- 
cation and abroad." 

Meanwhile, Roddenberry returns to TV 
with an SFilm series pilot for CBS called 
GENESIS— it deals with a future of around 
100 years ahead, "After the great conflict," 
said Gene enigmatically. 

NIMOY DEPT.: 

Leonard Nimoy was the center of 
attraction at one of Universale big publi- 
city party bashes. Though talk got around 
about revival of STAR TREK, asked if he'd 
like doing Spock again, Lenny's terse answer 
was: "No way." (CoF's shortest interview 
ever!) But he said he loves directing and in- 
tends it to be a new dimension in his career. 
His first effort: DEATH ON A BARGE, a 
love story set in vampire country, far tv. 



While he's had a gut-full of series, he favors 
an occasional tv guest spot (a Columbo seg- 
ment), and recently finished doing a World 
Premiere Movie, "Three Faces of Love," 
playing in one of three episodes opposite 
Juliet Mills. 





One of the mosi gratifying things evident 
since the last issue is a profound concern 
registered by numerous readers about CoF's 
health and well-being. Scores of letters ex- 
pressed worry over CoF's poor distribution 
or total unavailability in various areas, many 
of them notable key spots. Of course, it has 
nothing to do with CoF's sales "appeal" (in 
a number of specially supervised Test Loca- 
tions — some never knowing that Cop even 
existed in the past— -we sold 5 to 10 times 
the usual number of copies stands normally 
receive). This typical problem isn't ours 
alone but affects hundreds of others, as we 
have said at other times. That it must be re- 
solved is inevitable, not only if the field is 
to survive but to prevent the death of mag- 
azine wholesalers themselves, apathetic 
though most of them seem to be concerning 
this crisis. And— where there'sa will there's 
a way. Not only do we want to continue 
getting your reports about CoF's distribu- 
tion, but here's how you can go about it 
even better: 

We would like names and addresses of 
dealers not receiving or poorly supplied with 
copies ofCoF. Most important: If you know 
of back- number, specialty and "Collector's" 
type stores, tell them about CoF (if they 
don 't know already) and have them get in 
touch with us for special dealer's rates and 
discounts. 

Meanwhile, wisdom and other forms of cere- 
bration follow— and if any dare feel some of 
it is baloney, then you deserve the wurst. . . 
and that's about the dirtiest remark I've ever 
hoid, as Groucho the philosopher once expos- 
tulated. —CTB. 
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beggar's stance) to continui 

at least one oasis In the desi 
plaguing the stands today. 
David B, Mcihelinie, 3113 Klonway Dr., 
Louisville, Ky. 40220. 

May the mad but ing>. ! nius and friendly/ 
inuittiti ■: Kaliln.n shed Ins izrace on th.ee 
while von bask in the oasis reading CoF. 

PLANTED & AGAPE 

□ear Editor: I recently had the pleasm 

uished actors, Mr. Charlton Heston. CoF 1, 
should be interested in Heston as he has bi 



Both stars were very amiab 

Heston recently appeared ii 

GREENE, an SFilm.° 

Glad to share this exper 
and hope you (ind ft of lnt> 
Samuel James Maronie, S7< 
Wood River, III. £2095 
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The COOKY MONSTER 

CoF not only is the best o1 



dou btcdly the best distribution 
vented.— ctb.] Another compli 
way you have neglected SESAl\ 
I find that festival of monsters 
logic a delightful spectacle. Mill 



IE STREET. 



(THE HOSPITAL is a movie that springs to 
my mind; after all, with the premise of a 
demented murderer prowling a hospital, can 
you imagine what movie Hammer might have 
pulled?). I think that Hollywood messed It 
up badly when It pitted Oracula, Franken- 
stein and the Wolfman against Abbott and 



Ing with the simplistic 



e most wicked d 



people (provided that they are far enough 

The sequel to Dracula ought to be writ- 
ten like this: Somebody knocks the door of 
Dracula castle at 4 O'clock in the morning, 
□racula opens and gets a one-way trip, all 
expenses paid, to Siberia. The sap ought to 

4 In the morning are the Secret Police. 
Adrians Pena, 1000 Plaza Dr., 220-C, 
State College, Pa. 16801. 

Thinking in approximately the same crazy 
way, we created part of an odd-ball satire 
not long ago (the treatment still gathers dust, 
though, awaiting some producer astute en- 
ough to back it with SS or 510 mi/lion, of- 
course). Dracula and Renfield are the prin- 
ciples, played respectively a'la W.C. Fields 
and Groucho: 

RENFIELD: (Already arrived at Dracula's 
castle] — They had some nerve telling me to 

the last time I'll take one of those Budget 
Greyhound Tours. 

DRACULA: Ah, yes indeed. Lo, the lonely 

some trip, ready to regale us with his tales 
atter a harrowing trip down Borgo Pass. 
RENFIELD : ( Skeptically looking over the 
castle's huge main hall, notes giant roaches. 
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DRACULA:— My d 



of hea< 
REN :- 



y of tl 



you'd be interested in a lifetime subscription 

to Mad Monsters magazine? 

DR AC ; — Yes, my little peppercorn, but 

REN:— That's the best part of it. 

And that's only a portion of this master- 
piece (which is about the nastiest remark 
you ever hoid). -CTB. 

crumb & COMIX 

Dear CoF: In no. 18 you are in great 
form. Your only ma]or problem is the ex- 
ceedingly long wait between Issues. /Good 
wine takes time; and Kubrick takes four 
years. But we hope to remedy this in this 
year with faster bottling techniques.— ctb.) 

Of R. Crumb's FRITZ THE CAT. I went to 
see this thing and left appalled. I suggest that 
anyone who hasn't already been swindled by 
this mistreatment stay home and put their 
money to better use such as Crumb's comix. 
There is only the meagerest outward resem- 
blance to Crumb's work in this film, and it's 
poorly animated to boot. 

Enclosed are examples of my artwork. If 
you would be interested in anything of mine 
I would be more than happy. 

Finally, I'm hoping you can provide me 
with some desired info on CARNIVAL OF 
SOULS. I saw It long ago and have been 
haunted by it since. Peace. 

Jim Faulkenberg, 360 N. Pine St., Burlington, 
Wise. 5310S. 

Dear CoF: CoF no. 17 was excellent In 
many respects. The new fan/pro art wasn't 
one of them. Mel Laybourn is a 4th-rate Tim 
Kirk [who is himself 2nd-rate) who draws 
puffy-cheeked, weak-chinned faces. Gus St. 
Anthony Is pure slop. Kley is good; how 
'bout giving the titles of his sketches and 



Address all mail to GOTHIC CASTLE PUBLISHING 
CO., 509 Fifth Avenue, New York, N. Y. 10017 
Keep those cards and letters pouring in, gang! 



his 2 Dover books? Brunner should try 
harder — your last few issues have suffered 
from his covers. How about Frazetta, David 
Ludwlg, Bill Nelson. Jeff Jones, Kelly Freas, 

Doug Jones, 683 Argucllo Blvd., Pacifica, 
Calif. 94044. 

HIGH PRAISE 

Dear Cal: Just writing to congratulate 



I've just read about the Government but- 
ting into TV, asking them to cut down on vio- 
lence. Well, I'm yeiiing loud, baby ! The thing 
they should cut out is the way news media sen 

papers. Yet they showed the actual impact of 
Wallace's shooting before millions on TV 
news; and this is more violent than any film. 
Remember the Kennedy assasinatlon ? After 
it was seen on the news, a certain person 
Known as Jack Ruby went out and murdered 
Kennedy's killer, Oswald. Real violence leads 
to real violence. They're lucky something 



nlng. 



t film. The only people 



and, by banning it, this will not stop them. 
They'll find a way, probably by watching the 
news, by what they read or using their own 
sick imaginations. Such types are deranged, 
ill, and in need of help. This "End Violence" 

Also, note how good movies, like CURSE 
OF FRANKENSTEIN are needlessly chopped 
up, censored of action. CURSE had not only 
the scene where the Creature is shot missing, 
but the scene where he falls, so that what you 



say that we wish the Government would stay 
out of things that do not concern them. 
Tony Parman, 1 025 Kansas Ave., Atchison, 
Kansas 66002. 

Compared with presenrday film "violence," 
cutting CURSE OF FRANK' is quite feeble- 
minded, of course. Some TV personnel, on 
the other hand, are awfully unqualified with 
little understanding of editing; such spastics 
can hardly differentiate between toilet paper 
and film il seems. There may be grounds for 
some concern anent "modern " filmic violence 
when illegal and deceptive practices make 
films like MARK Of The DEVIL available to 
youngsters of all ages. Apart from being a 
piece of complete funk, it was utterly un- 
conscionable for greedy exhibitors to take ad- 
vantage of a temporary loophole so that little 
kids could view this disaster. Besides an ever- 
growing suspicion that there's been a major 
conspiracy behind the assassinations of men 
like Lincoln and the Kennedys, of greater con- 
cern is our Western Culture /especially the 
Western Hemisphere) having centuries of 
unbroken patterns of violence creating the 
social climate we are now witnessing. Deplor- 
able as sensattonalistic yellow journal prac- 
tices may be, all media — particularly enter- 
tainment — are comparatively harmless, though 
a convenient scape-goat (like so many other 
kinds} of creating distraction from wars, 
poverty, hunger, rotten medical facilities, 
Establishment treachery and Governmental 
dishonesty. —CTB. 




ihoddy issue. ELTOPO 
like rubbish to me, but your intervie 
everything your magazine could and shou 
be. Clear print, good pictures, fine layout. 

Although HOUSE THAT DRIPPED 
BLOOD and MEPHiSTO : 
to BRAIN OF and CAULI 
In typical CoF fashion yoi 
ough treatn 

BLOOD films could've bei 

:ction (change that name). 
And why are you neglecting CLOCKWORK 
ORANGE, ISLAND OF THE BURNING 
DAMNED, DR. PHiBES, BROTHERHOOD 
OF SATAN and SIMON KING OF THE 
WITCHES. Newsweek covered PHIBES bet- 
ter than you did. [ Newsweek also devotes 
only an average of 2 pages on film out of a 
hundred-plus pages per issue.— ctb.] And 
what happened to Wl LLARD, one of the 
most successful horror movies in ages? 

Your Tarzan feature was two pages was- 
ted. Reviews of LIVING DEAD and TALES 
FROM THE CRYPT were good (what hap- 
pened? You actually reviewed recent film !) 
Your entire mag needs pruning and a clear 

to stop. Put ail your stories in order, for a 



not li 



spaced-out freaks 



anything like that again 
thankfully, given up mc 
ting and pandering to tt 
of America, the attitudt 
content, layouts and feeiing of the text." 
[ Appropos of- your ukase's spirit: Lay it on, 
baby — real cool, and tell It like it is !— ctb.] 

You should, I think, devote a monthly 
section to the TV scene, what with all the 
new TV movies dealing with the supernatu- 
ral — even if "possession" as a theme has been 
done to death. You need a book review sec- 
tion, especially with all the books in the 
field. I don't know what to say, except please 
charge a dollar if you have to, but put a pro- 
fessional competent look on your magazine 

Keith Dickinson, Pfckford, Mich. 49774. 



A s often expressed in the past. CoF has no 
iron-bound rules and editorial "policy. " 
And- we're not 100% perfect; but, then, 
out of hundreds of publications around, 
how many really ever approach what we 're 
trying to cover, although many seem to be 
backed by Croesus's gold. The fact a film 
like WI LLARD was successful at the box- 
office doesn't make It a 'good" film or mean 
that its content has enough value worthy of 
space. It's sometimes the so-called little 
"bombs" that would never be . known (by 
lacking expensive publicitv) that merit some 
attention; and, certainly, Karloffs CAUL- 



DRON OF BLOOD deserves at least one page' 
It IS one of his last few films, after all. . . 
Conversely, a boxoffice "success" like 
TALES From The CR YPT, with alt its gar- 
gantuan flaws, gets large space and attention 
because of its varied and complex contents. 
The "Filthy Days" movie poster you disliked 
(p. 50, CoF no. IS) is victim to omission of 
information: inadvertently, a block of text 
was left out explaining its origin, published 
around 35 years ago by a "crusading" Bible 
and Tract society, proving how certain atti- 
tudes are still the same. 

While making up for bits of errata. Many 
wrote bringing to our attention that KOL- 
CHAK PAPERS was intended as ABC-TV's 
original title for its wonderful NIGHT 
STA LKER, and not a new title for THE 
SAR GASSO MANUSCRIPT, as Kzibsyzc- 
Isszozskin Cwcyzyfkzy misinformed us. 

On a final and more important 
note: As for'courting and pandering to 
spaced-out freaks" — what CoF courts and 
panders to are people interested in Imagin- 
ation. If some or many of them are called 
"freaks,"- great! Many of them, it's true, 
have been, continue to be and remain total 
cop-out artists—from Flower Power, to 
physically damaging drugs, into the Jesus 
Freak movement. But so what ? We've got 
worse counterparts who can't or won't ad- 
mit incompetence and stupidity who're 
running the System and World! And what 
do you expect ofmillionsof disillusioned 
and broken-hearted Kids, mostly under 24 
years of age, naive about the conniving 
and more worldly aspects of Society and 
lacking in experience? Despite some of 
them consisting of cop-outs, the majority 
will have nothing to fear from what pos- 
terity and history will show and say. 

When Silent Majorlfies staved silent 
through the centuries and allowed mon- 
strous oppressors and dictators lead them 
from one blood bath to another, it was 



a noisy, vociferous flood-tide of mostly 
hairy, freaky-looking "kids" (and kindred 
spirits who looked like millions of typical 
"straights"/ in the Sixties who gave the world 
a conscience for the first time. And who had 
the guts to suffer for looking or thinking 
different. Not only did they speak up when 
too many, including their elders, were too 
chicken-crap to think or say anything, it's 
not inconceivable that we owe them a hell 
of a lot for not having World War HI, 
apart from the irrevocable fact that total 
cessation of the Indo-Chinal Vietnam war 
is due to them, the Woodstock Generation 
and millions of other "heads." 

But, the dirty work isn't over yet. Most 
of the cleaningup has barely begun.— CTB. 

CANADIAN CAPERS 

Dear CoF: I hope you <Xo something about 
distribution up here in Canada. Up until CoF 
number 13, It was very good, but after that 
total zero. I've been lucky enough to be in the 
States for issues 17 and IB. There's a lack of 
quality magazines right now and yours would 
certainly lessen the problem. [As of this very 
issue, all of Canada is getting heavy distribu- 



tion! i gilt of the issue. 

Perhaps you've changed your mind about 
comic books being in a rut lately. [ Not com- 
pletely, for reasons detailed by us below.— ctt>.] 
New titles and artists are breaking In. There's 
Kirby's "The Demon," "Kamandl," "Swamp 
Thing," "Weird Worlds," "Korak," "Tarzan," 
"Doc Savage," etc. I can't remember when 
so many great artists and comics were out at 

writing; well, you may have been right. Art- 
work quality has Improved, but writing quality 
still lags a lot behind. 

The article on Lovecraft should've analyzed 
films based on his tales more. Norton's put- 
down of this author didn't convince me. But 

excellent. The EL TOPO article would've been 
finer If the director said more about what he 
was trying to say with It. As it was, It went 
right past me. Carradine's interview was most 
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fans getting together 
artwork and articles are prevalent — th 
ces are sometimes high, but more than 
It I think. More work by respectable a 



woman's hair looks like you can almost reach 
in and touch it. Using shadows, very effective- 
ly and keeping the story short and not Inter- 
fering with the art made Bart's Bestiary a 




e terrible. 

I don't understand your dislike of TALES 
FROM THE CRYPT — it's destine to become 
a classic and I'm looking forward to a sequel. 
And— please come out more often ! 
Gary Klmber, 1 39 Highview Ave., Scar., 

Ont., 714, Can. 

The Barish "Tarzan" last ish was sort of an 
"experiment, "and we're surprised it's met 
with a heavier negative reaction than any- 
thing run in CoF in a long time in that a num- 
ber of fans and pros seemed to like it before 
a decision had been reached. 

ReCOMIX: We're still quite \ , 

about lots of things wrong with the fiei 
For one thing, unlike the early 50'sandEC 
years, comix are entirely too derivative. Note 
how some of the new so-called "best" have to 
rely on old standard works by Robert E. How- 
ard; the Hammer film mood for "Dracula, " 
well handled, true, but better developed al- 
ready some two years ago in Vampirella; not 
forgetting old stuff by other veteran writers. 
Reprinting lots of mediocre old strips and, 

■ yet, making them seem like new 
is especially hitting bottom of the 

barrel. As for Kamandi - why on earth 

■ ■ itled PLANET OF THE APES? 
—CTB. 

CRYPT : FLIPPED 

Dear Calvin: Your analysis of TALES 
FROM THE CRYPT was adequate, but I 

plea for some "perspective"— a relief from 
the grimness of the Crypt tales, Is ludicrous. 
The entire macabre medium has suffered 
due to the childish insistence on laughs be- 
ing sandwiched between images of terror. 
This injection of humor is superficial. It 



sing consequences of such an Immersion. The 
classics of horror make us a part of their phe- 
nomena — forcing us to linger and wallow In 
the ramifications of SFantasy long after the 
theatre door Is locked or the book Is shelved. 

Why must there be a sense of "coolness" 
in the horror film genre when the cool stag- 
nation of Middle America Is all-pervasive? 
Terror and grim realizations are a catalyst lor 
the Individual to explore other realms of 
human experience. To insist that this explo- 
ration be subdued and the passion of the ex- 
plorer extinguished by the injection of hum- 
ler to the forces of moderation 



I feel, < 



e to repress the fantastic potential 
the serious horror tale possesses. 
Michael Hoffman, S03 White Springs Rd., 
Geneva, N.Y. 14456. 

Right on, Mike! Yours is among several sim- 
ilar letters on CR YPT; and. quite frankly, 
we think we're being put on. Seriously, read 
over carefully our CR YPT review, please. But, 
"compromise" and "surrender"? Hell, man! 
This is a respectable family magazine, after all! 

Perhaps the Crypt review could've been 
more lucid and succinct. But, in a word, the 
film failed because it was crude, and handled 
with all of the finesse of provincial amateur 
filmakers embarking upon their first major 
production. This alone is a major cause of 
depression, carried on to the Nth degree,, 
including other forms of mishandled art, pro- 
ducts, politics, bureaucracy, etc. , and the 
quintessence of boredom. 

Let not our zeal and devotion to the SFan- 
tasy genre blind us to gigantic, usually unpar- 
donable flaws created by speculators who 
stampede their way to boxofflce cash regis- 
ters. A sense of "cool" is what many failures 
lacked to make their mark in life. This does 
not imply slapstick a 'la 3 Stooges or even as 
high as Laurel & Hardy type "humor: " but 
it's an unshakeable fact that black comedy, 
or graveyard humor - whether or not em- 
ployed in SFantasy - is usually a device used 
and understood only by the most creative 
intelligentia in the arts. It is a contrapuntal 
necessity for the enrichment, not dissolution 
of the horror-terror mood. Inimitable master- 
pieces like NOSFERA TU, THE MUMMY, 
CALIGAR1, THE WHITE ZOMBIE, etc. are 
among the few exceptions. And they are 
totally unique. Apart from a tiny handful 
such as CURSE OF THE DEMON and 
NIGHT OF THE LIVING DEAD, there 
have been extremely few outstanding suc- 
cesses or even minor classics in the straight 
no-holds-barred horror vein in more recent 
rimes. The reason is that astute and canny 
filmaking veterans realize the difficulty and 
limitations created by not deviating from 
thematic subjectivity. That's the reason why 
a majority of films date very easily or don 't 
hold up well under subsequent screenings. 
How many variations are there — how often 




or how many (Sfferent ways can a Vampire 
come through a window, sliding panel, etc. 
and fang a victim, make off with the girl 
to his lair and so on ? We said to ourselves 
fust recently: One more horror film from 
Hammer or any company where the Vam- 
pire (or kin) is done away by the Cross, 
Holy Water or impaled via stake, and we'll 
run out of the theatre some day screaming 
and crying. There is, of course, one more 
great vampire-monster-creature film around 
the corner, awaiting or probably about to 
be made. But it will take a very talented and 
great director; and, more than likely, he 
will be involved in something that will per- 
mit him to explore a whole spectrum of 
moods, emotions and ideas that will make 
full use of his creative talents. 

While there are mortuaries in existence, 
life is not a 24-hour funeral parlor. 

It is true that SFantasy can be dealt 
with subjectively in print; translated into 
film, though, could prove disastrous. In- 
vestment required for a cheaply bound 
book or paperback is small — and so is the 
audience, compared with films. 

And we're not denigrating anyone who 
gets a few kicks and escapes from a hum- 
drum environment by "wallowing" a few 
hours with even the most cliche-ridden 
horror double-feature. Good Lord! We 
do it all the time, week in and week out. 
Especially since much of it is now on TV. 
It's a little annoying, however, going out of 
your way to theatres (many of them pretty 
damned uncomfortable) to discover the same 
old stuff, and that you 're probably missing 
at that moment better made "oldies" on TV. 

Naturally, the great thing about film 
and all art is thai they don't have to abide 
by and can ignore all rules and convention. 
And. . .maybe that Great horror-vampire 
film is probably right now in the works; 
only, rather than Dracula, Yorga or Blacula, 
emerging from behind a secret panel in the 
White House and covered with his victims' 



It would be somewhat embarrassing, if 
not silly, to runs dozens of letters, all prai- 
sing CoF. . . which is why among several 
this issue have been, more or less, detailed 
in criticising us. While mail over No. 18 
seems heavier than in a long time, most of 
it was a deluge of praise, etc. (and don 't 
think we don't love every bit of it), but it 
limits us in our selections for this dept. So, 
dear hearts, please write all you want, of 
course— and praise or pan the hell out of 
us if you like — but let's kick around more 
different subjects. Like: Kubrick's reaction 
when you told him A KILLER'S KISS was 
superior to 2001 and how he looks exactly 
like your cousin Howie in Miami. Or, even 
how a local movie manager, who runs lots 
of horror shows, seems to have fangs and is 
suspected of running a Devil Cult. 

Apologies are meanwhile in order to all 
fan/amateur publishers who expected to 
find listings and reviews of their works in 
this issue. Funny thing happened on the 
way to the lay-out tables. . . we overproduced 
more copy than we had room for. In fact, 
we went into such a "work orgy" this round 
that nearly 509! of the next issue is finished! 
So, what's not in this edition wilt be in the 
next one, etc., as well as etc. Meaning: we'll 
be on sale in 90 days, or about May First. 



On a final, bitter note ere we end. 

For a long time we've been aware that 
stolen bundles of CoF find their way to 
certain "dealers" and so-called "back number' 
establishments throughout the country. We 
are not overly worried with copies sold long 
after a new issue has passed its newsstand 
sales period (though this is bad in itself, if 



" I wouldn't mind kissing him goodnight 
if he'd only shave a little closet ! " 




they're stolen copies temporarily hidden awav 
in cold storage for release at the "right" mom- 
ent). Copies in question are ones that should, 
at that precise moment, be available on legi- 
timate newsstands and in authorized stores, 
not some unauthorized store with part of the 
cover missing (or with complete and intact 
covers, as has been reported in some instan- 
ces). How widespread this is we've little way 
of knowing, being unable to afford a private 
crew of field investigators. But in the long 
or even short run, this hurts CoF badlv and, 
in turn, hurts you too. 

In a nutshell: You can help us by any 



detailed reports of places vou know that 
are offering copies of CoF for sale that 
should be on legitimate stands. Of course, 
please don 't report anyone selling a few old 
CoF's, since they don't count, unless he 
seems to have a suspiciously target 
of a particular issue. 

As usual, our address is: 

GOTHIC CASTLE 

509 Fifth Avenue 

New York, N.Y. 10017. 

Till next issue: PEACE! 
Calvin T. Beck — 




(Continued from p 



63.) 



kitted people. And everyone would like to 
track 'em down and see them earn their just 
desserts. When one of them sometimes gets 
caught, he says, "But! was only acting under 
orders!" Pretty sneaky, these guys. You 
gotta watch 'em. Real horrorshow. 



Just as we were set to go to press we 
were stunned to learn the shocking news 
of James H. Nicholson's untimely death. 
There can hardly be one person deserving 
to be called a film fan who hasn't been 
aware of Jim Nicholson's name as a pio- 
neer in me SPantaFilm field these last IS 
odd years, it was up there on the big 
screen on all American-International 
Pictures. It was a name synonymous of 
our entire genie for one helluva remark- 
able, golden generation of fil making. 

As co-founder of AlP, in association 
with Samuel Z. Arkoff, Nicholson was 
the pioneer dieamer and hard-working 
organizer responsible for bringing in 
young "promising" directorial talent like 
Roger Corman and giving new life to the 
careers of Peter Lorre, Boris Karloff, Vincent 
Price, Basil Rathborte and many more. 
While both Arkoff and Nicholson were hard- 
nosed, struggling businessmen through the 
years, Nicholson was the SPantaFan part 
of the team, his fanriish roots going back 
to his early teens, and "one of us." In fact, 
: recently we came across several of his fan 
letters that appeared in Amazing Stories 
more than 40 years ago. There isn't a single 
West Coast First Fandom veteran like Forty 
Ackerman and Ray Bradbury who doesn't 
remember Jim, 

Perhaps Jim Nicholson worked too hard; 
but in less than 18 years his efforts made 
AIP the biggest single producer of SFantasy 
films, from a small B- and C-twdget com- 
pany of the 50's into a dynamo vying with 
all the majors in the late 60's to date. 

Earlier last year, he had sold out his 
share of AIP's ownership, preparing to em- 
bark on another career as an independent 
producer, and had recently concluded a 
6-fiIms deal with 20th Century -Fox (fur- 
ther details in this issue's Film News). All 
the more shocking, therefore, is that his 
death cut him down at the prime of lite, 
age 56. Unable to rally from a second opera- 
don for a brain tumor at L.A.'s Medical 
Center, this colorful and rematkahle man 
passed away on December 10th, 1972. 

From our roving West Coast editor and 
friend, (Cert Be ale, we've received the follow- 
ing Film Revival News: 

I got to see a couple of legendary old 
stf ■movies out here lately. The University of 
California in Berkeley has a film series they 
show in their art museum, something like a 
small-scale N.Y. Museum of Modem Art. 
They had a series from Eastman House, and 
included were the extremely rare German 
silent A LRAUNE and the Russian silent, 
AELITA talso called REVOLT OF THE 
ROBOTS), They were both disappointing. 
The first has practically no horror. The 
scientist creates his artificial woman off- 
screen. Then there are some very Soap 
Opera-! ike -romance conflicts, and — of all 
unlikely things — a happy ending, with the 
Mandrake-root-girl (that's what "Alraune" 
means, you know) being redeemed by love, 



and going off to lead a normal life! Like 
the end of NOSFERATU, almost. 

AELITA had marvelous sets 
looking uncannily like FLASH GORDON 
(both strip and films), but nearly* ten years 
earlier. The catch is that only about half an 
hour of it takes place on Mars, and then it's 
all explained away as a dream. The hero, who 
has designed a rocket ship, wakes up and 
destroys the blueprints. "I must forget this 
nonsense," he says, "and concentrate on my 
task of building a new Russia." Which is the 
way it ends, believe it or not. 

If you get to see either film, you probably 
will have a lot of difficulty understanding it. 
Both prints have only foreign tides. The 
University people supplied an interpreter at 
each showing, who translated them out loud. 
I've never seen this simple and inexpensive 
practice adopted in N.Y., except once at a 
Film Festival. You'd think Eastman Kodak, 
the multimiUion dollar corporation that 
sponsors Eastman House, could afford a few 
bucks to put English titles on their prints. 

At the L.A. SF World Con, I got to see 
JUST IMAGINE again, and found it as silly :■ 
and charming as I had before. They also 
showed PLAN NINE FROM OUTER 
SPACE, which seems to have the kind Of 
reputation in LA that ROBOT MONSTER 
had in N.Y.; of being unintentionally hilar- 
ious; but 1 didn't find it exceptionally so. 
It was more like a Republic serial— maybe 
the LA fans never saw any serials. 

The real coup of the Con was BARON 
MUNCHAUSEN, the legendary German 
WW2 color spectacle. They showed a good 
clear color print — in German, with no Eng- 
lish subtitles! No translator either. Never- 
theless, at least it was good to see this very 
rare film. It turned out to be pretty good, 
with nice effects and a great deal of heavy- 
handed German humor. The famous sex 
elements were very, very tame by today's 
standards, or even bv the standards of a 
few years ago. But it's only partly fantasy, 
chiefly a sequence where the Baron goes to 
the' Moon. The rest is just a series of tall 
tales of his adventures around the world. 

The San Francisco fans put on a film 
con at a local college, which was not adver- 
tised, and in a rather little-known and some' 
what inaccessible spot. The result was a 
financial disaster. The original scheme had 
been to have simultaneous showing in dif- 
ferent rooms, but this was rendered impos- 
sible when a couple of the projectors broke 
down. (Being on a weekend, they couldn't 
be fixed.J But, anyway, I got to see IT HAP- 
PENED H£RE, the British film about what 
would have happened if the Nazis had con- 
quered England. Unfortunately, another 
disappointment. Very little avant-garde 
about it, and nothing very exciting. Just a 
realistic war story, shot in 16mm on a low 
budget and looking it, sad to say. A fine 
opportunity for a good, offbeat film wasted. 

They also showed LORD LOVE A 
DUCK, a satirical comedy of a few yeans 
back. This was supposed to be an example 
of the "Faust theme," and why they showed 
it, but in no way can it even be associated 
with fantasy. But it was pretty good, and 
didn't deserve at! those bad reviews it got at 
the time. The writing was better than the dir- 
ection, though, which isn't surprising. It was 
directed by George Axelrod, who had only 
been a writer before. The boom microphone 
kept showing up at the edges of the screen 



THE CoF ARCHIVES 

Qipomania is either a passing phase or 
short-lived hobby with many who enjoy 
cutting out newspaper articles, news notes 
and miscellany of one form or another. 
Eventually they pile up, sometimes laying 
forgotten, gathering dust for years or thrown 
out with the garbage. Often, this is a shame, 
especially to those who are involved in a lot 
of research and who can use clipping infor- 
mation. Recently, one of our staff ran in to : 
a fan who had saved up thousands of bits and 
pieces spanning more than 35 years. Not so 
long ago, they were tossed into an incinerator. ■ :■ ■ 
"Oh, if I'd only known you'd be interested 
in them!" exclaimed the ex-collector. 

Moral of the story: If you have anything 
like mis you'd like to send us^-even if most 
Of it covers the movie worid in general — 
you can rest assured they'll find a welcome 
niche in the CoF Archives and earn the 
thanks of our entire staff. We're only too 
glad, of course, to reimburse you for the 
cost of mailing and postage. 

CoF's AT DISCOUNT 

In an attempt to overcome poor distri- 
bution (as well as help CoF appear more fre- 
quently), let it be known by dealers great or 
small that current and back issues of CASTLE 
OF FRANKENSTEIN are available at quan- 
tity discount. Terms ate all on a cash F.O.B. 
basis, of course; discounts vary according to 
quantity. Full information will be provided 
: to all interested principals. 

..... 
NEXT ISSUE. . . . 

... Out around May First— which pro- 
bably sounds like good news after a long and 
unweluomed spate of in frequency. 

Upcoming features: THE FILMS OF 
CHRISTOPHER LEE, including a complete 
fUmography and history o1 ' ^1 Lee's films. 

An Interview with ALFRED HITCHCOCK. 

The WONDERFUL WORLD OF GEORGE 
PAL. 

All of the above in future issues, plus other 
projects and "surprise specials." 

Oh a parting note: In this period of infla 
tion, when 2Srito50^ (more or less) more for : 
a magazine is hardly different than 5f to 10£ 
used to be only a few years ago, we're seriously 
considering the possibility of going up to 75f 
per copy. Like many other publications, CoFs 
main problem is revenue. If things worked out 
well at a 75p price, there's every chance of our 
publishing every 60 days. We'd like your views 
on this: it's obvious most of you wouldn't mind: 
paying I5£ more (worth about VAi compared 
with around 1966). What we'd like to know 
from you is how you think others might react : 

Though squeezed for space on the Con- 
tents page, we can still credit artist Maelo 
Cintron for creatingthis issue 's wraparound 
cover: THE WONDERFUL WORLD OF 
RAY HARRYHAUSEN. 



Until next is 



PEACE. 
— Calvin T. Beck - 
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Little 
Nemo 

IN SLUMBERLAND 
by Winsor McCay 
Little Nemo was the 
most remarkable comic 
strip fantasy ever created. 
Week after week, Winsor 
McCay created a profu- 
sion of scenes of wonder 
that are unmatched any- 
where for their sheer fun- . 
lasy and inventiveness. 
Today the reputation of 
this magnificent strip is 
growing by leaps and 
bounds. 

Thirty full- page repro- 
ductions are taken direct- 
ly from the original draw- 
ings created over fifty 
years ago — 




An exciting bi-monthly publication dedicated 
to reprinting the classics of the comic strip 
from the 1930's and 1940's. 

Alex Raymond's Secret 
Agent X-9, the daily Flash Gordon strip, vint- 
age Mickey Mouse, Tailspin Tommy, Brick 
Bradford, Roy Crane's Wash Tubbs and 
Captain Easy plus many other greats. 

SINGLE COPY: $6.95 




Comic strips have never been the same since 
that day in 1934 when Terry Lee and Pat Ryan 
sailed into the China Sea! View the Orient as 
it was and never will be again as TERRY AND 
THE PIRATES set sail again in Nostalgia Press' 
bound volume which bring you this 
strip from its 

very first day! $14.50 

LEE FALK'S 



c 




the MAGICIAN 




When these two hats 
get tossed into the ring, 
anything can happen 
and usually does! Lee 
Falk has been mixing 
the real and the fantastic for years ever since 
1934! Phil Davis added the art that kept 
MANDRAKE THE MAGICIAN filled with 
excitement! See how it all began . . . 

$7.95 




When that brick connects, the whole world 
turns on in Coconino County! It's too bad that 
only the readers of 48 newspapers in the U.S. 
were able to turn on with it! But that didn't 
keep George Herriman's KRAZY KAT from 
being one of the most celebrated strips of all 
time and considered by Gilbert Seldes as one 
of the highest achievements in popular art. See 
what Woodrow Wilson read to calm his cabinet, 
read what e. e. cummings waxed erudite over 
and what Charles Schultz calls a classic! 



168 pages, I 
S13.95 



While this ad continues, copies of all the above Items will continue being 
available. But— there's no guarantee that what is listed now will be seen 
the next Issue or the one after. And buying now Is like an Investment: 
much better even than money In the bank, since each dollar paid on a 
special book or magazine today may be worth as much as three or tour 
dollars some day. For instance, the Feiffer book "The Great Comic Book 
Heroes" of several years ago, which sold for about $7.00 has been out of 

print for some time and now worth up to $30.00 The once available 

Barbour movie serial books, "Serials of Columbia" and "Seriati of Republic" 
(sold thru our pages originally for only $2) can't be had tar leu than $7 
each from rare book dealers. So, be wise — Order NOW I 



Mail all cash, cheeks or money orders to; 



AH prices 

Llade GOTHIC CASTLE Publishing Co., 

postage 509 Fifth Ave., 

and handling. New York, N. Y. 10017 
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HEROES! FILM HISTORY 

^ Mch: () GREEN HORNET, front covei 

( ) THE VILLAGE OF THE DAMNED forCoFno.10 SI 00 

( ) ZACHERLEY'S VULTURE STEW () 1967 CoF FEARBOOK (Unit 

( ) INVISIBLE MEN cover, by Russ Jone. SLOP 

()SARDONICUS GHT MOVIE STILLS On Glossy Stock: 

( ) ZACHERLEY'S MIDNIGHT SNACKS I" ' 1 i tf^SWSX', 

O SOME OF YOUR BLOOD HA^^£R'Fn^MS: l!lrVe selection from' 

( > NIGHT'S BLACK AGENTS "Gorgon," "Plague of the Zombies," 

() DEALS WITH THE DEVIL Hammers^ $2™™ each" " ,a ° V ° th6r 

(J THE FRANKENSTEIN READER {SI. 00 From UNIVERSAL: A wide variety from 

special, edited by Calvin T. Beck) Universale "Golden Age" of the 30's and 

' 40's, Including Karloff, Lugosl, etc., plus 

Cover Reproductions of CoF, minus any many 5cenes tl.so each. 

printed matter on the back (very scarce): FANTASY /HORROR Film Grab sag: 

( ) HANNES BOK-S "Good t E»U- - „*d <^HSS^fSSSSSSS^S!S 

as back cover on CoF no.10 $4.00. films from the 30-s, 40's to 6o's. Too 

( ) CHRIS LEE as FU MANCHU (from Sfi y *?J, 1 .^; : r, - A ,V, y ,en ,0 X&'*Sl 

n, RrS'foni s r AL " aCk C ™" ^l!n1oU^,lV2?K 

»y Kuss Jones) $2.00 From non-fantasy films— Grab Bag; 

20 different stills $10.00 

" 40 different stills $18.00 

* Special: 100 different:. . . $39.00 
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Portrayed by 
CHRISTOPHER LEE 



THE ORICinnL, ClflSSif STORV 




More Books: 

" THE OLD M O VIES "-$7.00 per vol. 

Extraordinary movie history, synopses, 
photos galore, lobby posters, plus 
notes and guides. By the publishers of 
the fabulous SERIALS OF REPUBLIC 
SERIALS OF COLUMBIA, etc. 

In Five Volumes 57.00 each: 

Vol. One - 8 WESTERNS 
Vol. Two- THE SERIALS 
Vol.Three-B WESTERNS 
Vol. Four— SERIALS 
Vol.Flve-- MORE WESTERNS 



16mm FILMS: All In Color With 
Sound! $4.00 per reel. 



ONLY $7.95 

Hear for the first time on record, a dramatization, 
with music and sounds, of 8ram Stoker's classic tale 
of the macabre. You will be thrilled and chilled as 
you listen to the story of the most famous fiend of 
all time, and what happens when he leaves his castle 
in Transylvania and preys on the teeming metropoll' 
of London 

Two (2) Urge 12-inch records. Each side has about 26 lo 30 
Minutes of playing time. All total: nearly TWO HOURS run- 
ning time! $7 .9j_fjirirejncludes all postage and handlina) 

I II III 



in 
o 



AN ILLUSTRATED HISTORY OF THE 

HORROR FILM 



Exclus 
iubjects (v. 



S15.00). Special 



THE Book of SFantasy-Horror Films. Chapter 
after chapter of history; scores of rare stills, in- 
cluding checklist-directory on hundreds of 
Film Greats (inc. cast/prod. credits). Coverage 
from 1893 (!) to date. 

Now available for $4.95 (postage and 
handling included). 
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GOTHIC CASTLE- 509 Fifth Ave., New York, N. Y. 10017 



USE THIS ENTIRE PAGE AS A COUPON BY CIRCLING ITEMS YOU WANT! IF YOU DO NOT WANT TO DEFACE 
MAGAZINE, COUPON IS NOT NECESSARY. PLEASE PRINT ITEMS NEATLY WHEN ORDERINGI 
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Here's unique memorabilia and nostalgia— film history data, beautifully 
reproduced rare photos, pressbook and lobby-card reproductions— all in 
handsome printed book form. Their contents would cost a small fortune 
if bought separately. (Since some of these items are already in short 
supply, it's wise not to wait. Forthcoming issues of CoF will not carry 
certain numbers or titles.) 



GREAT SERIAL ADS 



Pr»*book reproductions from THE MONSTER AND THE 
APE, FLASH GORDON CONQUERS THE UNIVERSE, THE 
CRIMSON GHOST, THE LOST PLANET. THE PURPLE 
MONSTER STRIKES and dozens mornl 

SERIAL QUARTERLY m - $3.50 

Complete chapter- by- chapter storyline detail*, photos 
and pressbook reproductions s DAREDEVILS OF THE RED 
" BLAKE OF SCOT- 



SERIAL QUARTERLY #5- $3.50 

and P prlssbmk *r conductions; The Green Archer; 
G-Men Vs. The Black Dragon; Deadwood Dick; etc 

SERIAL QUARTERLY #6- $ 3 .so 

pressbook reoroduc'ions; P Buck^Rogers; Captain Mar- 
vel; Mysterious Island: Jungle Raiders; Congo Bill; 
Batman & Robin — and miscellaneous ads, etc. 

SERIAL QUARTERLY #4- $3 50 

prM^^^nmm^n^^^UnT^ 'h ARBOr!* BLACK- 
HAWK, THE SEA HOUND and more! 




ttSfSTttUOVs 



8x10 STILL SETS se.oo per set 

nq' nte f or "s'p ecific \ tills ' * . 1 ''ordl r fc^Dmh«!#1 (1*34 
FLASH GORDON); #2 (1939 BUCK ROGERS;; #3 (1940 
GREEN HORNET); #4 (Misc.: CAPT. AMERICA, CAPT. 
MARVEL, BATMAN and PHANTOM; #3 (Misc.: D.CK 
TRACY, JUNGLE JIM, SPY SMASHER, PHANTOM RIDER. 
RED RYDER}; #6 (Misc.; ROCKETMEN, NYOKA. LONE 
RANGER, DON W1NSLOW, MANDRAKE); =7 (Misc.: JUN- 
GLE GIRL. DRUMS OF FU MANCHU, MASKED MARVEL, 
CAPT. MIDNIGHT, MYSTERIOUS DR. SATAN]; S8 (Misc.: 
FLASH SORDON, SECRET CODE, ZORRO, GREEN HORNET, 
KING OF THE ROYAL MOUNTED). 

SERIAL FAVORITES $5jB0 

Stars and scenes from all-time serial classics: 
THE PURPLE MONSTER, SUPERMAN, SPY 
SMASHER. MANDRAKE THE MAGICIAN, 
BRICK BRADFORD and scores more. Large 
8Vi X 11 book wltn full page photos on quality 
paper stock. 

THRILL AFTER THRILL $6.00 

Fantastic pressbook & lobby card reproductions ! 

From: THE BLACK WIDOW, DAUGHTER OF 
DON Q, DICK TRACY, HAUNTED HARBOR, 
SUPERMAN, RED RYDER and other serial 
elastics. A big 8V4 XII quality printed book. 



BORIS KARLOFF $5.95 

L a rge 8'/j" + 11" book about the Master of the 
Macabre himself in over 100 choice and rare stilts 
(arranged in chronological order); plus a biograph- 
cal appreciation and complete filmography list. 



iRlOFF 





ERROL FLYNN $5.95 

Same format, etc. as Karloff book above, with more 
than 100 dynamic phtos (most of them very rare) 
of the screen's greatest swashbuckler-hero (plus a 
filmography, checklist, etc.). 

MOVIE ADS OF THE PAST *>•» 



COME ON. TARZAN 



SERIAL PICTORIAL $2.00 ea. 

#1— ADVENTURES OF CAPTAIN MARVEL 
#2-THE MASKED MARVEL 
#3— DARKEST AFRICA, 
#4-SPY SMASHER 
#5-DRUMS OF FU MANCHU 
#6-Z0RR0'S FIGHTING LEGION 
#7-SECRET AGENT X-9 
#8— Famous Republic Serial Villain 
Roy Barcroft 

HIGH ROADS TO ADVENTURE SS.95 

Big 8V; X 11 book of rare film posters, lobbies, 
etc. DICK TRACY, FU MANCHU, TERRY & 
THE PIRATES A. many, many more. 
SERIAL SHOWCASE S5.95 
Handsome, large aift x 11 book— 200 wonderfMIM 
photos of Sertal-dom's Golden Age. 
DAYS OF THRILLS 4 ADVENTURE 
In large 8Vi x 11 "heritage" book format, 
> Item 
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THE PHANTOM 
OF THE OPERA 



Mad* mar* than forty years ago, the orig- 
inal PHANTOM OF THE OPERA hai never 
bun duplicated for theor thrilli and chilli, 
despite I wo other version j within the latt 
35 yeori. 

NOW learn about tha Dread Curse that 
hung over the opera house . . . 
See the horrors of the complex male lying 
underground: Calacombt ... An Under- 
ground Lake . . . The Stygian Canal . . . 
The Lair of the Phantom . . . And, horror of 
horror*: the Phantom's Secret!— a scene that 
evokes all manner* of fears and shudders 
oi it hai done for teverol generations. 
NOW . . . this great moniterpiece, starring 
the omaiing Lon Chaney, can be yours for 
167.95 (plus $1.75 for postage and han- 
dling). 8mm. -7 reeti-1400 feet. 

GOTHIC CASTLE— 
509 Fifth Av«., New York, N. Y. 10017 




THE GREAT FANTASY-HORROR 
FILM CLASSICS! 



THE GOLEM 



tllms, UFA'S 1920 
masterpiece of Ex- 
pressionism Is being 
offered for the first 
time. Directed by anc" 
starring Paul Wegner. 
THE GOLEM is based 
upon ancient Hebrew 
mythology and Cabal. 

Fighting off per- 
secution In the Middle 
Ages, a giant clay fig- 
ure (The Golem) is 
ight to life by 



Rati 



first and best v 



7 reels (In regular 8mm 



GOTHIC CASTLE 

509 5th Ave. 

New York, N.V. 10C 




CASTLE; 5M 
Avenue; N.Y.C. 
N.Y. 10017. 



Alex Raymond's 
FLASH GORDON 

In a large, handsome hardcover edition. 
THE famous Raymond strip that 
enlightened the World of Imagination 
for ail time 
basis for the FLASH GORDON Ser- 
ials — the greatest ever made. 
Rounded up were Raymond's black 
& white originals to insure quality 
reproduction. Included is the famous 
"lee Kingdom" sequence! 




Emperor Ming the Merciless of Mongo; 
Rash, Dale and Dr.Zarkov come alive 
again under Raymond's superb drafts- 
manship and bureti technique. There's 
never been another SFantasy adventure 
strip like FLASH GORDON. It's a 

S14.95, plus 954 for postage 
and handling. 



GREAT FILM CLASSICS 

Available only in Regular 



John Barrymore in 
BEAU BRUMMEL 

1925 — 7 Reels — S61.95 

(plus $1. 75 for postage and handling/. 

A field dav for lovers of Silent Cinema in all 
of its nostalgic, splendrous and romantic 
glory. Particularly a treat for Barrymore fans 
(and for those who've never seen him at the 
height of his earlier glories). Portraying the 
great Brummel, Barrymore goes on from his 
close association as a favorite of the English 
court to his frightening decline in a Marseil- 
les madhouse. Truer to life and better than 
the Stewart Granger-Peter Ustinov version. 

LORNA DOONE 

1923 — 6 Reels — S58.75 

(plus S 1. 75 for postage and handling). 

N.C. Wycth's artwork masterpieces (based 
on Blackmoor's novell leap out and come to 
life under The inspired direction of Maurice 
Tourneur (father of famous SFantasy direc- 
tor Jacques Tourneur who made THE CAT 
PEOPLE," CURSE OF THE DEMON, etc.). 
Easily one of the great adventure aclioners, 
with a cast of thousands, set in Medieval 



ith pageantr/. Fantastic 
idy Doones," and an 
!: Ridd tears the bicep 



England, replete v 
scenes of the "Bla 
unparalelled dims 
from Carver Doon 
into quicksand ! 



THE LAST LAUGH 

}924 — 8Reeh — S73.75 
(phis S 1. 75 for postage and handling). 
The director of NOSFERATU, F. W. 
Murnau, has created here a film so masterful 
and important as to be rated by leading 
critics among the World's Ten Best Films. 
And it's truly incomparable — not one title 
is used as the story is told exclusively by 
picture progression. Starring Emil Jannings 
as the Doorman. Noted film historian Paul 
Rotha said: " ....(it) entirely justified the 
position of the cinema. . . not a written or 
spoken word is needed. Cine-fiction in its 
purest form; exemplary of the rhythmic 
composition of the film." 
The camera work is beyond most filmic work 
of the past 40 years. Not only is the film 
not dated, it has a freshness lacking in con- 
temporary production. The word "master- 
piece" was never more appropriately used 



20,000 LEAGUES UNDER THE SEA 

1917 ~ 8 Reels — $74.50 
(phis S 1.75 for postage and handling). 
Long considered a "tost" silent classic, it 
wowed audiences when finally "rediscovered" 
and shown at the New York Film Festival 
several years ago because of its phenomenal 
quality and expertise use of special effects. 
Probably the earliest SFantasy film spectacular 
made, and certainly the first feature version 
of Jules Verne's fabulous adventures. 




GREAT FILM CLASSICS 



THE LOST WORLD 

1925 — 6 Reels — 557.50 
(plus SI. 75 for postage and handling). 
The famous Arthur Conan Doyle adventure 
classic, turned into an all-time super-film 
classic by Willis O'Brien, creator of KING 
KONG and mentor of Ray Harryhausen. 
Now you can re-live the daring exploits of the 
intrepid Professor Challenger and his friends, 
from the moment they meet and plan the 
world's most astounding expedition, as the 
cameras move from civilized London across 
the ocean, carrying the expedition to the 
depths of uncharted regions of the Amazon 
to. . . THE LOST WORLD. 

THE MARK OF ZORRO 

1920— 8 Reels — $68.75 
(plus SI. 75 for postage and handling). 
The first Douglas Fairbanks costume hero 
adventure spectacular, and The Film regarded 
e progenitor of the modern Caped- 



Super Hero type. 

GOTHIC CASTLE- 



DESTINY 

1921 —6 Reels — $59.50 
(plus SI. 75 for postage and handling). 

Created by Fritz Lang, the immortal director 
of The MABUSE series, METROPOLIS, 
FRAU IM MOND, SIEGFRIED, and other 
screen gems. A Lang film hardly requires ex- 
planation or justification. An enchanting 
three-part mystical fantasy and an acknow- 
ledged classic, not only is this the film that 
established Lang's fame but which also in- 
spired Hitchcock to become a director. 



THE THIEF OF BAGDAD 

1924 — 14 Reels — $119.50 
A 14 reels spectacular, running about three 
hours at normal silent speed, starring Douglas 
Fairbanks Sr., Anna May Wong, Sojin and a 
cast of thousands, said by many film authori- 
ties to put to shame the 1940 Sabu version. 
An Arabian Nights dream of magnificent ad- 
ventures, spectacles and wondrous special 
effects; the definitive Fairbanks production 
and greatest of all his films. 
(Add S3. 50 for postage and handling.) 



509 Fifth Ave., New York, N. Y. 10017 
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GREAT FILM CLASSICS 



DR. JEKYLL And MR. HYDE 

1920 — 6 Reels — $59.00 
(phis S 1.75 for postage and Itandling). 
John Barrymore too the time between doing 
great Shakespearian stage roles to appear in 
a horror film classic that quickly established 
him as a film star immortal. Rated by many 
as the most chilling version of Stevenson's 
famous novel, Barrymore's transformation, 
sequences scale the heights of the macabre. 

THE CAT AND THE CANARY 

1927— 7 Reels— $65,95 
(plus SI. 75 for postage and handling). 
The original and definitive House of Horrors 
film I Directed by Paul Leni, with Laura 
LaPlante as the girl in distress. Fabulous 
sets, mood and grand "spooky" atmosphere, 
with more shadows, things creeping about in 
the night, behind secret panels and dark cor- 
ridors than ever shown on the screen before 
or since then. An orgy of haunts and fun. 



TEN DAYS THAT SHOOK THE WOR LD 

1927 — 8 Reels — $73.50 

(plu s $1.75 for postage and handling). 

Another great classic by Sergei Eisenstein, 
In creating this fiim, Eisenstein was able to 
dragoon all he needed from the Russian 
government. The result is stunning. The fall 
of the Kerensky Government and the storm- 
ing of the Winter Palace. "Unparalelled exam- 
ples of ruthless, throbbing, vigorous direction. 
Intense, dynamic vitality." THE FILM TILL 
NOW. 

THE CABINET OF DR. CALIGARI 

1918- 5 Reels —$50.75 
(plus SI. 75 for postage and handling). 
In the history of S Fantasy-horror film 
production, no other film has ever succeeded 
to reduplicate the utter sense of terror and 
unreality conveyed by this expressionistic 
and surreal masterpiece. Camera work, 
lighting and the sets alone have been acclaimed 
as the most original and unusual ever seen 
upon a screen. A soul-searing probe of 
mental depravity and intellectual perversity, 
it plumbs the darker regions of horror and 
goes far beyond. 



Lon Chaney Sr. in 
THE SHOCK 

1923 —6 Reels — $60.50 
(plus SI. 75 for postage and handling). 

A collector's item. The earliest Chaney 
classic available in 8 millimeter to the 
public. Under the capable direction of 
Lambert Hillyer (who went on in 1936 
to direct the memorable THE INVISIBLE 
RAY with Karloff and Lugosi, and the 
same year. DRACULA'S DAUGHTER), 
it's an excellent vehicle for Chaney as he 
was reaching the mid-way peak of his 

Boris Karloff in 
THE BELLS 

1926 — 7 Reels — $68.50 
(plus $1. 75 for postage and liandling). 

A special filmic trip for all macabre fans, 
and especially for Karloff-philes, co-starring 
film greats like Lionel Barrymore and Gustav 
von Seyffertitz. Largely inspired and, in 
many ways, similar to CALIGARI. In this 
earliest film now available to collectors, 
Karloff steals all scenes in the kind of weird 
role that was to establish his career. As the 
strange Mesmerist, who is first found in an 
odd traveling carnival. Karloff appears in a 
succession of dark and macabre scenes rank- 
ing among the screen's best. 



BATTLESHIP POTEMKIN 

1925 — 5 Reels — $39.50 
(plus $1. 75 for postage and handling). 
Sergei Eisenstetn's internationally praist 
adventure-history Classic ! Rated by filn 
historians as one of the Greatest Films t 
made. A favorite among private film cli 
school, university and major film societi 



The CABINET OF DR. CALIGARI 



GOTHIC CASTLE- 509 Fifth Ave., New York, N. Y. 10017 
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DID YOU MISS ANY? 




CVIl OF FRANKENSTEIN. 
■ » UB *« «» 

at MONSTERS OF EDGAR I 
RIC€ BURROUGHS — .". 

. \y Frank Fraietto, Read | 
I Crandoll t Larry Ivie and Al V 
.ion; OUTER LIMITS; In 
r with Arthur Lubin, dire,..,. „ 
1943 PHANTOM OF THE 
I OPERA; firil CcF OtDIES " 
[ GOODIES; fontaitic film 
I JEAN COCTEAU; OUT OF* THIS 

1 WORLD WITH BORIS I 

I ADDAM5 FAMILY; rat 
outogropried by Korloff 



I Sanctum and . 



f LON CHANEY I 



I MUNSTERS; four year'i wot... _. 
I CHRIS LEE films; MASQUE OF I 
I RED DEATH; UNDERDOO i 
I of FRANKENSTEIN TV MOVIE- I 



1 DIE, MONSTER; DIE! 



i,000 MMuHt; Robert C. Ron 
i all about the MONSTERS AT I 
E MUSEUM OF MODERN ART; f 
iews of TOMB OF L1GEIA: c 
" CHANEY 



•ckliil 



of I 



Jr.' 



of SHE: | 

, . EUROPEAN HORRORl 
I SCREEN; TV Mevinguide ■' B' I 
I listing,; LEE & LUGOSI; THE I 

■ avengers; the richard bur- 1 

■ ton monster. 



nd the Scenes with FU ■ 
■ MANCHU and Christopher L 
' vid M(Collum-The Mon fr 

O.N.S.T.E.R.; William K. Ever: 
alls The lt.it Days o! B 



RASPUTIN On 



Fu Manehu (or Mayor p: 
■ BATMAN- from 1943 seria 
11966 TV; SON OF FRANKENSTEIN I 



BUNGLE .trip.; 




fJ 0.1 3— Special All-Star Issue: 
"2001 : A Space Odyssey" an- 
alysis/review; Interview with 
RAY BRADBURY; "Planet of 
The APES Returns"(exclusive 

et focts,etc. revealed (or the 
first time); BASIL RATHBONE 
Interviewed For Last Time; Jon 
sthan FRI D profile; coverage 8 
Data on ROSEMARY'S BABY 
3ARBARELLA,etc; "CAR- 
MAK": comix grafix in the In- 
imatable CoF manner; "TV Or 
Not TV?"(that is a question?}; 
RAQUEL WELCH. 




WP'.i 4 '; KAR LOFF SPECIAL: 
!7MUt« tp Karloff," "My 1 
Life As A Monster" by Karloff 
HORROR FILM HISTORY 
part One; RAY BRADBURY 
Interview, pt.2 ; CARNAK by 
Brunner,pt.2 (conclusion)? 
STAFfThEK Debate; THE 
ILLUSTRATED MAN; Books 
reviewed by LIN CARTE R- 
PRANKE^STEIr^UST^e 
SFf I5£ YED ' Photos from 
WIZARD Of Of, G WANG I , 




AR- 



I No.lS:- HI5TOR 
I ROR FILMS (Par 
| OONEO reviewed; KARLOI 
HIS LEGACY ; THE OB- 
I LONG BOX, with Vincent 
I Price, reviewed; review of 
I TASTE THE BLOOD OF 
I DRACULA with Chris Lee; 
| Mind Blowing Comix: 

LITTLE NEMO 

SMASH GORDON. 
I MEN BEHIND THE COM- 
1 ICS: Frank Brunner; BE- 
I NEATH THE PLANET OF 
| THE APES: 2 different 

es; THE WITCH'S 
I BREW: fact article on for- 
I gotten cures and medicine; 
I HEADITOR I ALi BOOK 
I REVIEWS, ad Infinitum. 



No. 16 

Part 1: ROBERT BLOCH Int- 
erview.— WHEN DINOSAURS 
RULED, Harryhausen's latest. 
- DORIAN GRAY; past and 
present.— THE VAMPIRE 
LOVERS — Part 3 & conclu- 
sion Of HISTORY OF HOR- 
ROR FILMS.— Rediscovered: 
Two "lost" classics: 1932's 
OR. JEKYLL & MR. HYDE, L 
and MYSTERY OF THE WAX 
MUSEUM, by Wm.K. Everson. 1 

son's A CASE OF CONScV " 
ENCE.— CoF MOVIEGUIDE: 
more than 65 recent SFantasy 

flfmt — ■ Dlur 



; Letters, Head- 
etc, etc.. etc. 




— The M SFantasy film list 
ings (part 1).— FILMU5IC 
IN THE FANTASY FILM. 



Of P 



i 18 



I current flirt. _. 

THX-1138 — CRY OF 
HE BANSHEE — THE 
RIMS ON CULT — Santa 
Borger — SFantasy Film 



ashing Issut 



■other 




No. 18 

— EXCLUSIVE CARRADINE I 
Interview. — One of Boris 
KARLOFF'S last films: CAUL-I 
DRON Of BLOOD. — Detailed | 

HoYror'cnme?:" NIGHT oV The 
LIVING DEAD. — An essay 
review of the works Of H. P. 
LOVEC RAFT, with scenes of 
films adapted from his stories: 
The Shuttered Room; The 
Haunted Palace; The Ounwich I 
Horror. — Jodorowsky's sur- f 
real horror-fantasy, EL TOPO. 

A look at TALES FROM 1 

THE CRYPT and what made 
It tock instead of tick. 
— and more than 28 other 
SFantaFllm reviews. PLUS: 
Artwork by Neal Adams, 
Steranko, Roy Krenkel, Ken 
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By some strsnge 




For a future 


coincidencG it's the 




issue of CoF, of 


copy you're now 




course. 


holding. 






Unlets you want 




M Tile OT \jO r s 


more and the 




is owning a 


local genius (otherwise 




cross-section 


known as your dealer) 




history of the 


doesn't know how 




World of 


to stock up extra 




Imagination 


Or" 




and SFantasy 


maybe 




Road on 


a friend would 




below on how 


like to order. Like 




to obtain back 


using the order blank 




copies. . .while 


below. 




they are still 






available. 



IMAGINATION, 



SUSPENSE 




